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ne of the most successful
star-makers of all time is at it again. Copenhagen sometime ago..."and|
He's on the look out for a “fresh, had an enterprising group of people
innocent, bubbly, good-looking” approaching me to translate iton
young pair to play lovers inhisnext the screen, in Copenhagen. Why
film which he'll only direct--notact  not, Ithought, if | get a really

in. Which in itself will be very fantastic young pair. The girl should
unusual for a Dev Anand film. “Itsa  be about 16-18 and the boy may be
bubbly teenage romance. Which'd - a couple of years older.” Dev who's
like to record from behind the given stars like Zeenat and Tinato
camera without being involvedin  the Indian screen isn't keenon
front of it."says Dev running after any of the

The idea for the story much-publicised newcomers of
struck him when he was in today. “I'll make my own choice.”

Any contenders? Devis waiting...
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EKSTRA BLADET

lerdag 13. april 1991 side 35

Stillinger tilbydes

INDISK FILMINSTRUKTOR
'DEV ANAND

s@ger ung, smuk pige i alderen 17-21 ar, til at spille med
i vores spillefilm

TARANA PYAR KA - en keerlighedshistorie.
Filmen skal optages i Danmark i sommeren 91, og

indspilles pa indisk og engelsk. Erfaring er intet krav,
men gode engelsk kundskaber kresves.

Abent hus d. 15. og d. 16. april ml. ki. 18-1
SAS Sceandinavia Hotel, Amager Boulevard 70
Henv.: Dev Anand

Sunico Productions, @stergade 32, Tlf. 333284 70
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[ 100 Danske
PIGER VIL
MED |

INDISK FILM

Omkring 100 danske piger
meldte sig, da den indiske |

i og -skuespil-
ler Dev Anand § denne uge
mmonceredcle ;ﬂ:er ;;-n smuik
unge pige 17-21 Ar« til at
medvirke i den indiske film

havn, Berlin og Stockholm.

»Filmen indspilles pa
hindi, som den udvalgte
danske pige altsy skal leere
replikker pA, men der bliver
0gsd en engelsk-sproget
Vversion,« siger Anand. ]

»Keerlighed er et interna- |.
tionalt feenomen, 0g man
kan godt lave en film, der
bade vises feks. i Indien og
i Vesten,« mener Anand.

d, der har medvirket

i over 100 indiske film, har.
?_Ielv sk,)lu-evet manuskriptti.-t.

an bringer et oOptagehold
samt eﬁalv snestglidiske
skuespillere med sig til Kg-
benhavn,

TORSDAG 18. APRIL 1991
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* MAJA STIERNE
INVSTOR

—_—

Af Michael Larsen

IR For den 17-arige Maja Riis
blev et café-besgg i Kobenhavn
ensbetydende med, at et filme-
ventyr nu gar i opfyldelse. ;

Maja Riis, der er svensk fadt,
men som bor og har boet i Dan-
‘mark, siden hun hun var syv ar,
1 veere stjerne i noget sa sjeel-
-dent pa vore breddegrader som en
indisk film,

Indiske film som sidan er knap -

sd sjeeldne. Indien er ganske en-
i{elt deérénest Ogﬁmpr%cﬂ;%erende
and i verden. ogsa angar
glimmer og glamour slar Indien
Hollywood og den amerikanske
filmverden med flere leengder. 1
Indien er det ikke ualmindeligt, at
filmstjerner bliver betragtet som
sma guder.

Filmen, »Tarana Pyar Kax, der
er en keerlighedshistorie, skal op-
tages i Danmark her til sommer.

»Det bliver enormt spaenden-
de,« siger Maja Riis. ]

»Det er min sag, hvor meget jeg

far for det, men jeg bliver ikke
styrtende rig. Jeg gor det for ople-
velsens skyld.« _

NATURTALENT -

Det var den indiske ﬁlihskue—
spiller og instrukter, Dev Anand,

der i dagenreccan i Aon farlahna

LOVE-STORY

uge annoncerede efter en dansk
pige, der fik gje pa Maja Riis. Det
viste sig, han ikke tog fejl. Maja

Riis blev udvalgt blandt 100 habe. :

fulde piger. .

Maja Riis er et naturtalent o,
har jkke for provet kreefter m
hverken film eller teater. Hun bor
i Vedbzek med sine forzeldre og
passer til igt sin skolefang i2
g. pa Jstre Borgerdydskole.

»Filmen indspilles p4 hindi, som
den udvalgte danske pige altsa
skal leere replikker pa, men der
bliver ogsa en engelsk-sproget
version,« siger Anand. ATt

»Keerlighed er et internationalt

feenomen, og man kan godt lave |

en film, der bade vises f. eks, i
Indien og
Anand.

Filmen bliver optaget i Koben-
havn, Berlin og Stockholm, men
Maja Riis medvirker kun, nar der
skal optages i Kebenhavn,

‘Dejlige Maija Riis, 17 ér,
har féet hovedrollen i
en indisk film, der skal
optages i Danmark til

' sommer. Foto: Svend

Do BA . _w

i Vesten,« mener

NDAG 21. APRIL 1991
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17-arige Maja Riss blev udvalgt blandt ca. 100 ansgere.
: Foto:Svend Aage Mortensen

- Vedbaek-pige med i indisk film
VEDBZK: En 17-4rig svensk pige, Maja Riis, Vedbzk, er
blevet udvalgt til at spille med i den indiske film »Tarana
Pyar Ka«, som vil blive optaget i Danmark i sommer. Maja
Riis, der bor med sine forzldre i Danmark, blev udvalgt

i blandt cirka 100 piger, som den indiske filmskuespiller og

instruktur Dev Anand havde annonceret efter i denne ugeg

Kebenhavn. Hans film er blevet til i samarbejde med o :

efter ide af den indisk-fadte forretningsmand og journalist-

‘Mangharan Harwane, Kobenhavn, der i 20 4r har boet i

Danmark og er dansk statsborger. (RB) '
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VI TAKKER

politikommissser BJARNE WOLDIDERICH
og alle de andre betjente,
som har veeret behjzelpelig med filmatiseringen
af vores farste Indisk-Danske spillefiim:
PYAR KATARAANA (Keerlighedshistorie)
Instrueret af Dev Anand og udelukkende
optaget i Danmark. Producer. M. Marwani.

e ——

SUNICO PRODUCTIONS

Jstergade 32 - 1100 Kebenhavn K
TIf. 3332 84 70 - Fax. 33 14 50 10
Biltlf. 30 33 04 70




The post production work of ‘Sau Crore’ is still in progress and Dev Anand has already launched
his next venture ‘Pyar Ka Tarand’, a love story starring newcomers in the lead roles. The film was
launched recently at the Bombay Film Laboratories with a song recording. The song was penned
by M.G. Hoshmat and rendered by Lota Mangeshkar under the baton of music director
Raam-Laxman. Segn at the recording are, from left, producer Harish Harwani, lyricist M.G.
Hashmat, Lata Mangeshkar, Dev Anand and music director Ram-Laxman.
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ENDEZVOUS

ITS and flops do not make no

difference to Dev Anand. Though

films happen to be his avocation, heis -

one individual who doesn'’t let failure
alter his course. “| will be making films
all my life,” he says. He has launched
yet another film recently, ‘Pyar Ka
Tardna’ a love story with newcomers
Manu Gargi and Anita Ayub playing. -

- the lead roles. Akshay Anand and
“Majariis form the second pair in the i
film. Anita Ayub is from Pakistan while

Maijariis is a Swede, settled in
Denmark. "The film,” says Dev, "will be

- shot in a start-to-finish schedule in -

Copenhagen in the months of June-
July. We have already recorded three
songs and the film has music by

:Raam-Laxman”. It will have eight
- songs, five of which will be recorded _
* shortly and are to be rendered by Lata

Mangeshkar. Dev’s spirit is as.
indomitable as it ever was. All he
wants now is one hit film that would
add to his spunk, not to mention the

- satisfaction he will derive from it.
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GOVERNMENT Ot INDIA

940 Wk war ey
MINISTRY OF INFORMATION & BROADCASTING

. feeeit-y, arfra 18
Dated New Delhi-1, the I9

13.5.91

M/e Navketan Internstionel Filmeg,
Motion Picture Producers,

Mhirs Kutiyp

Swani Vivekanands Road,

Santecruz (West)

Subject: Rogarding production of the fllm “"Tarsane p (T34
in collsborstion with M/s Sunice Productiens,
Copgnhaqnn, Denmerk .

Sirsg,

I am directed to refer to your letter dated the {5th
April, 1991 uubmitting therewith four cogies of the Agrdement
signed between M/y Navketan Internationa Films and M g 8unico
Productiong for production of @ feature film "Taraena Pyaar Ka®
and to say that the “rreement provides that the earnings from
the film will be shaied by the co-ﬁroducers on 50:50 bagig,
In this connection, it is stateg that under the Tules repetria-
tion from earnings in India can not be agreed to. The producers
may, therefore, consider revision of the agreement go as te
ensure that there is no repatriation of earnings from th film
in India. Thig Ministry hag no objection in Principle ¢
other terms ang conditiong for thie €o=production, The eviged
égreement may pleage be sent to thig Ministry for final mpproval,

2, The permission of shooting igs algo subject to clo;rance
of script of the film which, at Present;is under examination
of the Government._

Thanking you,
."'/
Yourg fﬁithfully,
v L

iy : g

L HE, JA%%L ) |

Film Paciliti ¢ Officer
Tel: 3818992 :

i

!

|
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Hun bliver

indisk filmstjerne |

17-arige Maja Riis har
faet hovedrollen i in-
disk keerlighedsfilm.

Af Maps KasTrup

Maja Riis skal veere film-
stjerne - i Indien, Pakistan og
Bangla Desh.

Det er i hvert fald malet
med, at den 17-arige gymna-
sie-elev fra Vedbazk har faet
hovedrollen i en 18 millioner
kroner dyr keerligheds-film
instrueret af Dev Annand.

Han er efter sigende en
stor skuespiller og instrukter
i Indien.

Og ajensynligt ogsa en selv-

- sikker kender af talent, nar

han ser det.
Han spottede nemlig straks
Majas pa en afstand af tre

‘café-borde pa Café Mont'en i

Kebenhavn. Her var hans ho-
vedrolle-indehaver, tzenkte
han.

. »I Indien vil de blive forel-
skede i hende. Der er slet
ingen tvivl om det,« siger in-
struktaren.

Filmen, der i gjeblikket op-
tages i Danmark blandt andet
p4 steder som ved Carlsbergs
elefantport, pa Christiania og
ved Rundetdrn, er et tre-
kants-drama. Og en historie
om kultur-sammensted. En
indisk dreng kommer til Dan-
mark forelsker sig i en herbo-
ende indisk pige. Mens den
danske pige, ved navn Christi-
ne, spillet af Maja, og som

== Kultur =

|

L o
Maja Riis pa 1

ar blev apdage café og spu‘lu h

ove

Annands kerlighedsfilm. 120 piger blev vraget for hende.

drengen bor hos, bliver forel-
sket i ham.

Producenten, der har smidt
de 18 millioner kroner pa bor-
det til denne historie, hedder
Mangharam Harwani. Han er

medlem af foreningen af dan-
ske producenter, men har al-
drig lavet en film fer denne.
Han har derimod beskeftiget
sig med diverse forretninger
og journalistik, oplyser han,

.
drol

i

Lordag 20. Juli 1991
et

3 N

llen 1 den indiske instruktor, Dev

Foto: Michael Stub

»Men Mr. Annand er me-
get, meget dygtig, sa jeg er
ikke nerves,« siger Harwani.

Omkring juletid tager Maja
med til Indien for at lzgge lyd
pa filmen.







B - Jeg var pa café i Ke-
benhavn med en af mine
venner, da en indisk
mand kom over og for-
talte, at han ledte efter
en dansk pige til en af
hovedrollerne i en
dansk-indisk film. Je
vidste ikke rigtig, hva
jeg skulle tro, men ham
jeg var pa café sammen
med, havde set annon-
cen, som sogte efter ‘en
ung smuk dansk pige’ til
filmrollen. Den blot 17-
drige Vedbzek-pige Maja
Riis er pludselig blevet
filmstjerne.

Allerede en uge efter.
hun blev opdaget, faldt
afgerelsen. Takket vaere
Majas kgnne gjne og

charmeren@e smil. Fil-

men, som er et kerlig-
hedsdrama, handler bl.a.
om et dansk par og et in-
disk par - og derfor skul-
le de bruge en pige med
skandinavisk udseende.
- Jeg synes egentlig
ikke, at jeg ser sarlig
skandinavisk ud, siger
Maja, der bor sammen
med sine forzeldre og en
zldre sester nord for
Kebenhavn. Efter som-
merferien skal huni3. g
pd @stre Borgerdyd
Gymnasium i Kaoben-
havn. Ud over at passe

skolen og,v" dan-
ser hun, spiller klaver og
jobber som rengerings-
assistent. Det er farste
gang, hunsnuser til film-
branchen, og hun synes,
det er dren-spsendende.
- Jeg synes, det er
utrolig sjovt at filme.

Der sker noget hele tiden
og det er meget afveks-
lende. Det kedeligste er
ventetiden.

Lzererat tale hindi

Maja har udover en
smuttur til henholdsvis
Paris og Sverige g?zgt
sin sommerferie pé at fil-
me og lese manuskript.
Hun har ogsa leert hindi,
fordi replikkerne er dels
pé hindi og dels pa en-
gelsk. Alle optagelser
foregdr 1 Danmark, og
gar alt efter planerne,
skal de vere feerdige 1
september. Og i decem-
ber tager Maja til Bom-
bay, hvor al llyd skal la-
ves. Filmen far premiere
i de danske biografer i
starten afnaeste ar.

Foto: JERRY BERGM

AfHANNE SGGAA%
og MIKLOS SZA

Imellem opiagelserne bliver derogsd
tid til at dase hjemme i haven.

Koreograferne hjaelpermed atf4
dansetrinnene hé!t#;ﬁge.

Heroptages
enscene,
hvorMaja
danseren
Naiss
keerligheds-
g:;re_strgr
ejstrin,
hos wolisg
gaester.




DEV CAPTURES DENMARK —ON CAMERA

By Beena Harwani

It is an Indo-Danish Production which took Dey Anand to Denmark,

Mr Mangharam Harwani of Sunico Productions from Denmark collaborated with

Dev Anand of Navketan International Films, Bombay. The result of this mixed
parenthood is the film, Pyar Ka Taraana! The idea was first mooted by

Mr Mangharam Harwani a journalist cum businessman who invited Dey Anand to
Denmark in October, 1990. One of our previous issues had carried the announcement
of the film in Denmark. Harwani and Dev Anand travelled together all over
Denmark, Sweden, Norway and Germany to find the locations and to get the

inspiration for the film.

The story and screenplay is
written by Dev Anand himself and
he will be behind the camera in
this film and will only direct the

film. It is a love story, which is
an international theme. The main
language of the film is to be Hindi
with eight songs, but the songs will

be cut from the English version,
when it is dubbed in English for
the European audience. The

musical score is by the music

WITH THE NIGHTINGALE: Dev Anand is seen here in discussion with Lata.Mangeshkar at the Bombay Lab during the
recording of the first song of Pyar Ka Taraana. The co-producer Mangharam Harwani is looking on

director of Ramlaxman, the lyrics
are by the famous lyricist Hashmat
rendered in the melodious voice of
none other than Lata Mangeshkar.
For Denmark, the film will be sub-
titled in Danish. One copy with the
songs and one without will be made
available here. One more speciality
of this film is that apart from the
Indian artists, many Danish artists
are participating in it. The reputed
actress Maja Riis is the heroine of
the film. A character actor, Kim
Jansson is also acting in it.

The film is scheduled to be shot
at different scenic locations. They
are — Tivoli, Bakken, Bellevue

18

YOU ARE ON CAMERAI: Dev Anand is seen here calling the shots assisted by
Stefen, Lasse Spang Olsen — with the camera, and cameraman Rajesh Patni.

THE INDIAN, August 1991



him the directorial tips.

Strand, Legoland, near Mon, Scala,
Carlsberg Brewery, City Arkaden,
Strandvejen, Glyptotek Museum
and on ships — M/s Romso and
Christianja. Apart from Denmark,
the film would also be shot at
locations in Berlin including
Stockholm.

The first phase of the shooting
commenced in May in Copenhagen,
The opening scene of the film
showed the Carnival in Denmark.
This is an important carnival and
to capture the beauty of the
carnival along with the natural

watched by the curious onlookers.

THE INDIAN, August 1991

S A

THE COLOURFUL CARNIVAL: Mr Olsen is gulping up the
colourful Carnival scenes in his camera, while Dev is giving

4
Copenhagen.

backdrop of Copenhagen, a 60
meters skycrane was used. These
daring shots were filmed by Mr.
Lasse Spang Olsen of Denmark
and Mr. Rajesh Patni of India.
The entire processing of the film
will be done at Jonan Ankerstjerne
Film Laboratory in Copenhagen.
All the post production work and

editing will be done at Anand

Recording Studio in Bombay, India
and the film will be ready for the
premier by the end of this year.
The photographs show some in-
teresting moments of the film

gl e

ANGLING FOR A SWEEP SHOT: Dev Anand and Lasse
Spang Olsen perched on the 60 feet crane trying to capture

shooting, Dev Anand, who is com-
pletely behind the camera this
time called the shots with precision
and ease. There were some interest-
ing moments too amidst the busy
shooting schedule. The Danish
actors understood the Indian script
very well and emoted exactly as
Dev directed them.

The second phase of the shoot-
ing would need 60 to 70 days of
shooting at a stretch. The viewers
would be treated with the unique
coverage of Denmark and a script
to match it.

19



'LED
| By |
E.

SD. 2023

| Tomsgardsvej 35, 2400 Kebenhavn NV. TIf. 38 34 67 11 Fax 31 1026 12

Stadsingenigrens direktorat Pofe 23. august 1991
Stadsgartnerens konfor ] lo-b-
“osG 137°

lokal

Det meddeles herved, at Sunico Productions, v/hr. M.
Harwani, Studsgdrdsgade 7, 2loo Kebenhavn @., har féet
tilladelse til at foretage filmoptagelser i Bellahsj-
parken den 23. august 1991 fra kl. 22.00 - ca. 4.00.

( b iy

P. Dahl.
vicestadsgartner.



Director Dev Anand explains a scene of PYAR KA TARAANA to Henning

Sproge in Denmark. On the left is producer Mangharam _Hamani.

(FiLm [ nren 31-8-"91)



" (3) SAMACHAR POST, Sunday, September 29, 1991

" Production progress _
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Danske
Maja er

stjerne
i indisk
film




Maja skulle bare pa café med vennermne:

17-arige Maja Riis var pa cafe i det indre
Kobenhavn, da en orientalsk udseende
herre bad hende komme over til sit bord.
Det viste sig at veere en af Indiens mest
kendte filminstruktorer, der ledte efter en
dansk pige til sin nye film. Dagen efter
havde gymnasiepigen faet hovedrollen i

en stor indisk kzerlighedsfilm

Nu er jeg

stjerne

Mange unge
ARTIKEL | danske piger
gar rundt med

en hemmelig drgm om en dag at
finde nade for en talentspejders
sikre gje og vigne op til rigdom
og bergmmelse. For de fleste bli-
ver det dog ved drgmmen.

For 17-arige Maja Riis blev
drgmmen imidlertid til virkelig-
hed, da hun i foriret blev ud-
valgt til at spille hovedrollen i
en indisk keerlighedsfilm, hvis
handling udspiller sig i Kgben-
havn.

Fgr optagelserne til filmen
var Majas eneste erfaring med
hovedroller hendes ageren foran
sin fars videokamera hjemme i
haven i Vedbaek nord for Kgben-
havn. Og spgrger man gymna-
sieeleven, hvad hun gjorde for at
fa tilbudt rollen i den indiske
film, slar hun grinende ud med
armene og svarer: “Ingenting!”

Majas eventyr begyndte en

fredag aften i april, hvor hun

sammen med et par venner var
pa café i Kgbenhavn for at more
sig. Ved et bord i nerheden sad
tilfzeldigvis én af Indiens mest
kendte filminstruktgrer, Dev
Annand, som var i Danmark for
at forberede optagelserne til sin
nye film — og for at finde den

“helt rigtige danske pige til én af

hovedrollerne i filmen.

Han fik gje pd mgrkblonde
Maja Riis med de flotte grgnbla
dine, og pludselig maerkede Maja
nogen prikke sig i ryggen. En
pige bad hende fglge med over til
den indiske filminstruktgrs
bord:

— Jeg vidste ikke, hvad jeg
skulle tro, og havde fgrst ikke
teenkt mig at fglge med. Men én
af mine venner kunne huske at
have set 1 avisen, at den indiske
instruktgr var i byen, og jeg
tzenkte, at der sker jo ikke noget
ved at g4 hen og snakke med

ilm

ham, fortzller Maja.

Det blev kun til en kort snak.
Ligesom de ca. 120 andre danske
piger, den indiske instruktgr
havde haft kig pd, blev Majas
adresse og telefonnummer skre-
vet op:

— Faktisk regnede jeg ikke
med, at der ville ske mere, siger
Maja.

Men allerede naeste dag blev
hun ringet op for at aftale et nyt
mgde med Dev Annand. I mel-
lemtiden havde Maja fortalt sine
forzeldre om aftenens mgde. Og
da de var mindst lige si usikre
péa projektet som hun selv, tog
hendes far med til mgdet. Imens
gav Majas mor sig til at ringe
rundt til danske filmfolk, der
kunne oplyse, at Dev Annand
var en anerkendt og meget be-
rgmt instruktgr i Indien. Mgdet
med instruktgren efterlod kun et
positivt indtryk, og en lille uge
senere havde Maja faet rollen.

Forbudt at kysse

Det var Majas rene fersken-
hud og havfruegrgnne gjne, der
blev afggrende for instruktgrens
valg. Dev Annand har instrueret
istribevis af indiske keerligheds-
film og kender indernes smag for
unge uskyldigt udseende piger.
Indiske film er mere kyske end
danske, og det er for eksempel
uhgrt, at man s meget som kys-
ser hinanden pd det hvide ler-
red.

Indere har i det hele taget et
helt andet forhold til film og
skuespillere, end vi har her i
landet. I Indien forguder publi-
kum filmstjernerne, fortzller
Maja, der kan se frem til snart
selv at blive feteret af millioner
af indiske fans:

— Da jeg fik rollen, fortalte
Dev Annand, at jeg nok bliver et
kendt ansigt i Indien, men det
ligger jeg ikke vagen og spekule-




Den 17-arige Maja glaeder sig over
sin hovedrolle

rer over. Jeg prgver at tage tin-
gene, som de kommer, siger
Maja beskedent.

I filmen Pyaar ka taranna —
"En kerlighedshistorie” — spil-
ler Maja en dansk pige, der mg-
der en indisk dreng pé et skib pa
vej til Danmark. Drengen har
mistet alle sine penge, og Maja
— eller Christine, som hun hed-
der i filmen — inviterer ham til
at bo hjemme hos sine forzeldre,
som er bagere og bor pa en mgl-
le. Og si starter det indviklede
keerlighedseventyr ellers for al-
vor. Maja t@r dog godt love, at fil-
men ender lykkeligt for alle par-
ter, for sddan er det i indiske
film.

— Indiske film er meget an-
lerledes end danske. Der er fuld
fart pé hele tiden, man synger og
lanser og leegger bestemt ikke
lg pa de store fglelser i krops-
iproget.

. prgtpa ) ; g
EBRECR:
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Filmens instruktor Dev Annand
viser Maja til rette under en opta-
gelse pa Carisberg Bryggeriet

Det kniber med hindi

Majas debut som filmstjerne
begyndte ellers knap sa glamou-
rgst. I fgrste scene kommer hun
gdende bag ved den indiske
dreng. Hun skal sige "bg” til
ham, og han skal vende =i; og
lidt henkastet slynge jal.en
over skulderen og hilse igen.
Men Maja kommer for tet pa og
far jakken lige i ansigtet, idet
hun siger “hej”.

— Hele filmholdet grinede og
klappede, og jeg stod bare og

Maja sammen med sine to indiske
hovedrolle-medspillere under op-
tagelserne i Tivoli

Det indiske filmhold bestar af 35
personer. Filmen koster 18 millio-
ner kr. at producere

Maja slapper af med lidt klaverspil hjemme i Vedbaek. Hun er hverken
gift eller forlovet. Til gengzeld er hun pa vej mod stjernerne pa den

indiske filmhimmel

teenkte "Hvad sker der?”, indtil
de forklarede mig, at sddan gér
det ofte i den fgrste optagelse.

I det hele taget har Maja haft
nemt ved at samarbejde med det
indiske filmhold. I filmen er der
flere dansescener, som hun har
klaret uden problemer takket
vaere mange ars undervisning i
Jazzballet. Det stgrste problem
er sproget. En tredjedel af re-
plikkerne er pi det indiske hin-
di, og resten er pd engelsk. Det
sidste gir nemt nok, men det
kniber mere med at udtale orde-
ne pa hindi:

— Jeg kan ikke forsta sproget,
og nér jeg taler hindi, er det nog-
le lyde, jeg har leert at sige uden-
ad.

Det er dog ikke Maja, der syn-
ger i filmen. I dansescenerne mi-

mer hun til teksten, som senere
skal indsynges af en indisk san-
gerinde. Maja rejser i gvrigt ogsa
selv til Indien i december for at
leegge lyd pa filmen, der har in-
disk premiere i starten af det
nye dr. Det er planen, at filmen
ogsé skal vises i Danmark, men
datoen for premieren er endnu
ikke fastsat.

I gjeblikket har filmdivaen og
gymnasieeleven travlt med at
passe bade filmoptagelser og lek-
tier i 3.g p4d @stre Borgerdyd
Skole. P4 trods af sin filmstjer-
nestatus har Maja dog ikke faet
primadonnanykker og holder
stadig fast pd sin fremtidsplan
om at fortszette med et studie ef-
ter studentereksamen. Men som
hun selv siger: "Man ved jo al-
drig...” @
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Indisk filmare soker -
nordiska ansikten

@ - Hittar jag de rétta per-
sonerna slar jag till direkt.

Mangharam  Harwani,
indisk journalist och film-
producent i Kopenhamn,
satsar pa den nordiska
filmmarknaden for indiska
filmer.

Efter *’Pyaar ka Taraana’ -

(Kirlekens melodi), som SkD

berittade om héiromdagen med

svenskan Maja Riis, ir Mangha-

ram Harwani pd ging med nya

filmprojekt med indiska och
. nordiska skadespelare.

— Satsar pd en ny filmberittel-
se som handlar om kérlek och
sjukdom och behdver nya ansik-
ten i rollerna, berittar han.

Indisk film 4r pd géng i Nor-
den. Det &r den sedan 20 ar i
Danmark boende Mangharam
Harwani som hittat en ny mark-
nad for asiatisk film. .

— Jag &r banbrytare inom in-
disk film genom att flytta in-
spelningarna utanfor de vanliga
grinerna for asiatisk film, sidger
Harwani.

— Det dr den vackra nordiska
naturen och de for den indiska
filmpubliken exotiska ménni-
skorna som lockar.

— Min princip dr att blanda
indiska proffsskddespelare med
nordiska skadespelare och nya

“ ansikten. Jag tror pa den hir
filmblandningen vilket min for-
sta film ocksa bevisar.

“Pyaar ka Taraana’’ (Kérle-
kens melodi) har en typisk
handling for den indiska film-
konsten. Pojke méter flicka och
kirlek med bade lycka och sorg
uppstdr och ddremellan dansar
och sjunger man till vackra in-
diska melodier.

- —De indiska filmerna har lite

‘ musicalkaraktdr over sig, de
skiljer sig ganska visentligt frin
den s k visterldndska filmtradi-
tionen, berdttar Mangharam
Harwani.

Letar ansikten

Nu dr Mangharam Harwani
snart igdng med ytterligare fil-
mer. Forra &ret reste han runt i
Sverige — Osterlen och Skéne bl
a — och letade nya intressanta
ansikten. :

— Till min nésta fim som heter
“’The fate’’ behdver jag en del
" duktiga ungdomar som kan age-
ra framfor en kamera.

~ Genom att jag tar over de

framsta regissdrerna frén Indien

behover mina skandinaviska

skadespelare inte vara helproff-

siga, man kan komma lngt pd

. spelgliddje och viljan att spela ut
sina kénslor.

I *’Pyaar ka Taraana’’ enga-

. gerade Harwani Indiens frimste

regisstr, Dev Anand och skéde-

“ spelaren Manu Gargi och plock-

ade in bl a Lundastudenten Ma-

ja Riis i en av de ledande roller-

na.

Mangharam Harwani séger:

— De som blir utvalda far mil-

jon, ja miljardpublik da de indis-

ka filmerna gar ut 6ver hela In-

dien, Ostra Asien, Indonesien,
Arabvirlden och Afrika.

Miljonsatsningar

¢ —Denindiska filmmarknaden’

dr den stosta i virlden och det
gors dver 600 filmer varje &r och
enbart i Indien finns det 25 dag-

Indiern Mangharan Harwani satsaré orden. :

LARS C TISELL
text o foto

liga filmtidningar. S4 markna-
den och intresset 4r mycket stor.

Bortat 25 miljoner beriknas
den nya filmen >’ The Fate’’ kos-
ta och inspelningen kommer gé-
ras i bdde Danmark och Sverige.

— Beriknar att vi spelar in vis-
sa scener i Kopenhamn och se-
dan satsar pa nagra vackra plat-
ser 1 Skane och _drar vidare till
Stockholm och Orebrotrakten.

— Jag ar forhoppningsfull in-
for framtiden och tror det hir
greppet att fornya den indiska
filmen ’utseendemissigt’’
kommer gé hem. Min forsta film
ha redan salts till USA och and-
ra lander férutom den indiska
marknaden. « —

2uad
Indiska tidingar har skrivi |
ménga reportage om den nordi§3'
ka satsningen som 45-drige o
Mangharam Harwani gjort. De
nordiska landerna och natufip!
4r rena exotismen for den indis-
ka filmpubliken.
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: S :
WITH THE AUSPICIOUS FRUIT: The Ambassador Miss NEW LOVE PAIR: Akshay Anand in a romantic scane with

:!loma Mazumdar is giving a clap to the Muhurat shot of the Aneata Aayoob in the film, .
ilm, :

PYAR KA TARAANA

,  The second phase of shooting
| has started in Copenhagen and
at the various other beautiful
locations such as Walking Street,
Tivoli, Bakken, Round Tower,
Scala, Carlsberg, Bellevue Strand
beach, Swimming Pool and
Christiana, Hither to no cameras
have been allowed inside Christiana,
Parikshit Sahni, Sushma Seth and
Reema Lagoo left after finishing
their work. More than half of the

filming has been completed and the SROTE ) — 3 G TR
rest of the work will be completed OOTH SAI-LING: _here are Praduur_ Mr. Mnn?humm Harwani, Mr. Dav

Anand and unit members with the Deputy Police Commissjoner at one of the loca-
soon, tions of the film, ;

430
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Mr. M. Harwani (2nd right), co-producer of the Dev Anand film
"“Pyar Ka Tarana", seen at the initial shooting of the film in
Copenhagen. Rajesh Patni (extreme left), film cameraman from
India is also seen in the picture.

Bharat Ratna August 1991

’

Akshay Anand and Aneeta Ayook in a
shot from “Pyar Ka Tarana” being filmed
in Denmark. The movie is a joint ventyre
between Dev Anand of Navketan Films
and Mangharam ‘Harwani of Sunico
Productions.

P Phiges:
Prod ucerManghamm Harwani of Sunico Productions, Dev Anand of Navketan Intl Films
and some of the film unit members and artistes with the Indian Ambassador, Miss Roma

Mazumdar after the Muhurat of “Pyar Ka Tarana.”

116 Bharat Ratna November 1991
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BOMBAY: FRIDAY, NOVEMBER 8, 1991

E had been hearing a lot
about this new film that Dev Anand
was making called 'Pyar Ka Taraana’ -
just hearing about it. The film was shot
on virgin locales of Denmark we had
been told by Navketan insiders so we
decided to pay Dev Anand a visit at his
penthouse atop Pali Hill. Dev proudly
displayed the working stills of ‘Pyar Ka
Taraana”to us and the moment we
saw them we knew that his pride was
justified - the smile on his face was
that of @ man who had put in sincere
efforts. "We have worked almost

sixteen hours a day for nearly two

¥

.LE: i

-months’ said a relaxed Dev "the

locations are indeed out of this world.
Never before have such lavish locales
been used by Indian filmmakers. As a
matter of fact we have shot at the
Osho Commune where entry is banned
even to the police. My film is about
love and the beautiful locales will add
to the romance of the film. ‘Pyar Ka
Taraana’ is a lavish film - as lavish as

they come and | promise you it will be

a treat for the eyes.” We take you for
your word Dev but when will the film

be released we ask and Dev says: “At

the moment | am busy with the release
of ‘Sau Crore’ a little while after the
release of ‘Sau Crore’ - ‘Pyar Ka

Taraana’ will follow.” We will wait till |
then, : &
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ENTICING THE INDIAN GIEL: The handsome young Kim,
enacted by Akshay Anand is an interesting character who
falls in love with the heroine.

LOVE STORY HAS
A HAPPY ENDING

There was a happy ending to
the love story, Pyar Ka Taraana
produced in Denmark. The co-
producer Mr. M. Harwani can rest
now since the shooting was
- completed without any hitch. Com-
pletely shot at the scenic locales
of Denmark by the talented Dev
Anand, the film is sure to create
an" impact in the Indian film in-
dustry. Here are the snaps of some
interesting scenes in the film.

THE CALF-LOVE: Thoroughly infatu-
ated by the handsome Kim-played by
Akshay Anand, Pinky- Aneeta Ayoob
flirts with him much to the annoyance
. ' of her parents,

¢

THE HEROIC SENTIMENT!: The hero Gautam played by
Manu Gargi is in a tough fight with the_villain, played by
Girija Shankar towards the end of the film.

THE DARE-DEVIL VILLAIN: The villain in the film is
Prem, enacted by Girija Shankar who is seen here kidnapping
Pinky with the help of his friend. This being the climax of
the film is exciting and thrilling.

50

'THE RAVISHINGLY BEAUTIFUL HEROINE: Aneeta
Ayoob is the hercine from Pakistan who enacted the part
of Pinky, the girl of Indian origin brought up in Copenhagen.

THE OTHER PERSON |IN THE
TRIANGLE: Seen here is Kim's girl-
friend, played by the Swedish actress
Maja Riis.

THE INDIAN, December 1991
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The indefatigable Doy
Anand’s Pyaar Ka Taraana
stars new finds Manu Gargi
and Anita Ayoob. Extensively
shotin Denmark, the film also
stars Akshay Anand and
Marja Reiss.




‘Pyar Ka Tarana’
Almost Complete

Pyar Ka Tarana, the Indo-Danish
Co-production of Navketan Interna-
tional Films and Sunico Productions,

- Copenhagen is now nearing comple-
tion. It was shot recently in Bombay
and will be shot in its final stint after
the heroine from Denmark, Maja Ris,

arrives in Bombay. Meanwhile writer-

" director Dev Anand, who also
produces the film jointly with M. Har-
wani of Copenhagen, is completing its
editing. It is being readied for release
in April/May. It co-stars Anita Ayub
from Pakistan, Akshay Anand, Manu

Gargi, Parikshat Sahni, Sushma
‘Seth, Girija Shankar and Brij Gopal.
‘Music is scored by Raamlaxman and
lyrics are penned by M.G. Hashmat.

B G inFoRMATION EEX)
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DANMARKS STORE LANDSAVIS

Hverdage ki

OTTE SIDER KUNST 0G KULTUR

B Maja Riis (til venstre), der
, Vpianca@éii{ﬁ-
benhavn. Han faldt pladask
for hendes udseende, og

 gav hende en af hovedrol-
~ lerne i hans kommende

film.
Foto: JESPER DALL



Costly Love Story

- --~Dev Anand is now making a love story, Pyar Ka - -

Taraana, jointly with Mangharam Harwani of Denmark.
Dev shot camnival.scenes for the film in Copenhagen on
18th and 19th May. The next 2-month phase of the

shooting will begin in Denmark from 30th June. Three:

newcomers — Manu Gargi (from Delhi), Anita Ayoob

‘(frern Pakistan) and Marja Riis (from Sweden) — are

being introduced in the film. For a film with newcomers,
this will be a very costly project with the budget for De-

nmark shooting alone crossing Rs. one crore. Akshay -

Anand also plays a hero in the film, besides Manu Gar-

gi who is the son of the famous novelist, Balwant Gargi. -

For a change, Dev Anand will not face the camera’

for Pyar Ka Taraana which is being made in Hindi and
will be dubbed in English. For Denmark, it will be sub-
titled in Danish and will be released in two versions,
one with songs and the other, without songs.

Education-Entertainment-Enlightenment

(FILM [IeGIRTeN s-6-'97 ) 2 ) ~
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e A forthcoming film
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“Pyar Ka Taraana” is a joint ven-
ture between Dev Anand’s Navketan
International Films in India and M.
Harwani’s Sunico Productions in Den-
mark. The film is being shot on location
in Denmark with Screenplay and Di-
rectionby Dev Anand. The castincludes
Manu Gargi, Aneeta Ayoob and Akhay
Anand. Music is provided by Ram
Laxman.

The rather gripping story gives a
lot of scope for the film-makers. It will
be interesting to see what finally comes
through on screen.

The only child of naturalised par-
ents in Copenhagen, Pinky is a young,
carefree girl of Indian origin in com-
plete harmony with her Danish sur-
roundings. Shebecomes infatuated with
Kim, a handsome young Dane who is a
manager in the Carlsberg Beer Brewery.
However, he isn’t too enamoured with
the institution of marriage, and has a
girlfriend — Cristina, the baker’s
daughter. Pinky, on her part, hasn't
been able to totally shed the inhibitions
ingrained in her from childhood.

Pinky’s life takes a dramatic turn
with the arrival of her granny in Copen-
hagen. Her instant disapproval of her
grand-daughter’s “liberated” outlook
makes the teenager rebel as a demon-
stration of her independence. Caught
between the hell-fire of two extreme
cultural traditions, her parents feel
sandwiched.

Granny has a game plan to not
only reform Pinky, but also to get her

48

“Pyar Ka Taraana”
(l®ve Stery)

married to Prem, a young Indian set-
tled in Denmark. She had obtained the
address through a newspaper matri-
monial advertisement in India and cor-
responded with him.

Granny succeeds in prevailing
upon Pinky’s parents to invite Prem
home, although they are disinclined to
do so without first telling the daughter.
The meeting ends in a fiasco. Pinky
walks out in a huff and seeks a rendez-
vous with Kim in Tivoli.

Gautam arrives in Copenhagen
in search of personal fortune, having
lost all his possessions during a sea
voyage. He had left Bombay after an
altercation with his wealthy father who
disapproved his alliance
with a beautiful but poor
girl called Usha, of low
caste from the hutments.

With no money and
a painful separation,
Gautam had left Usha be-
hind with the promise of
an early reunioun. Land-
ing in Copenhagen pen-
niless, he accepts shelter
in Cristina’s house hav-
ing met her on the boat-
trip.

A chance encounter
with Pinky in Tivoli dur-
ing musical revelries in the
presence of Granny, Kim,
Cristina and the girl’s parents results in
instant admiration. Granny and her
parents see in him the great hope. For

Gautam was the first Indian boy who
had made an impact on Pinky. They
approach him for help but he declines
the offer at first. Finally, he accepts the
challenge after extracting a promise of
liberation at the end of the assignment.

Cristina introduces Gautam to
Kim who agrees to give him a job in his
brewery. Gautam’s rise is astounding.
Everything he lays his hands on, turns;
to gold. Dame Fortune smiles on him.
He truly has the Midas touch.

The plan to charm Pinky meets
with resounding success to the great
delight of Granny and Pinky’s parents.
Kim however is left nonplussed and
somewhat puzzled. He gets desperate

Anita Ayoob plays Pinky, the femaie lead in
“Pyar Ka Taraana”. °

Bharat Ratna January 1992
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as Pinky gets closer and closer to
Gautam. She starts to behave and dress
morelike a young Indian woman. How-
ever she is still unsure of her feelings for
the two men trying to woo her.

While Kim is unashamedly de-
monstrative, Gautam is more reserved
and seems to hold back a little. One day
when Gautam hears of Kim’s intention
of proposing to Pinky, he upstages Kim
by declaring his love to Pinky. That
changes the perspective. Pinky is jubi-
lant, Kim is angry, jealous and crest-
fallen.

Somewhere in the thick of it all is
Prem with his underworld activities
with operational headquarters in
Christiania. Drug trafficking is his main
business though he ostensibly runs a
restaurant there. He keeps meeting
Granny and Pinky’s parents and extols
the virtues of Indian traditionsand brags
about the millions heis making. Granny
continues to think of him as Pinky’s
prospective groom.

Prem is unaware that the Danish

police are closely watching his move-
ments while investigating the case of an
unidentified master criminal — a rapist
and a killer. He has become over-confi-
dentin the natural protection thatliving
in Christiania provides him. He knows
that as long as the people of Cristiana
weren’t aware of his real business, no
harm could come to him.

Gautam has succeeded in his mis-
sion of enamouring Pinky. A great
change has come over her. She is con-
stantly day-dreaming and fantasizing.
She is falling over Gautam who is pin-
ing for Usha.

Pinky prepares her parents to
make public her alliance with Gautam.
Gautam is in a dilemma and finally
makes up his mind to tell her he was
only playing a game with her to take her
away from Kim in order torestore her to
her own cultural moorings. Pinky can-
not take it. She is heartbroken.

In the meantime, Usha is over-
joyed atreceiving Gautam’sloveletters.
She receives news of his impending re-

Manu Gargi as Gautam,
Anita Ayoob as Pinky and
Akhay Anand as Kim.
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turn. She rushes out with the letter to
tell her parents who are participating in
a religious parade. There is indiscrimi-
nate firing as she mingles in the fanatic
crowd. A bullet hits her and she falls
down still clutching Gautam’s letter.

Gautam’s father arrives in Co-
penhagen and breaks thenews of Usha’s
death to Gautam. Gautam is in tears but
fate has relieved him of his commitment
to Usha. The way is paved for the union
of Gautam and Pinky.

Prem in the meanwhile makes an
unsuccessful bid to kidnap Pinky. In a
very thrilling chase, he is nabbed and
killed after being exposed as the master
criminal rapist and killer.

Cristina reunites with Kim and
join Pinky and Gautam who sing and
dance their way across Copenhagen.

There you have the story... But
how gripping or entertaining it proves
to be on screen, remains to be seen. With
Dev Anand’s expertise in the trade, we
may well expect yet another box office
hit.
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Anita Ayoob
about to take a

‘dip.

Swedish Maja
Riis as Cristina
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DEV ANAND’S
PARTY

Dev Anand hosted a cocktail-din-
ner party on 27th February at Holiday
Inn to introduce the artistes and M.
Harwani, who has co-produced
Pyaar Ka Taraana with him, to the
press. The stars of the film, Anita

- Ayoob, Mink, Akshay Anand and

Manu Gargi, were also introduced.

Dev Anand informed that he would
start his Gangster as soon as the
three heroes and three heroines for

the film were finalised.

FILM LS 29.2.92



10




MORGENAVISEN
JyllandsPosten

Foto: JESPER DALL
Maja Riis - blev opdaget ved et tilfeelde af den indiske instrukter Dev Anand

DEN 3. MARTS 1992

KUNST OG KULTUR *=

~

Dansk oymn asieele;—

stjerne 1 indisk film

Af ANNELISE M@LVIG

B Under et tilfeldigt café-
bespg med vennerne i Kg-
benhavn fik Maja Riis sit
livs tilbud. En inder, Dev
Anand, kom hen og gav
hende sit telefonnummer
og sagde, hun skulle bespge
ham, for han ville gerne
lave en film med hende!

»En af danskerne ved
hans bord forklarede mig,
at Dev Anand er en bergmt
indisk filminstrukter, der
netop var pa udkig efter en
dansk pige til sin neeste
film«, husker Maja.

Alligevel er der vist ikke
noget at sige til, at Majas
foraldre syntes, det lgd no-
get underligt, og at Majas
far tog med, da hun skulle
mede den verdex&sberomte
indiske filmproducent for-
ste gang, ‘

Men den var god nok.
Maja blev engageret, og fil-
men skulle optages et par
maneder senere — i sommer-
ferien mellem 2. og 3. g. Nu

i

er filmen neesten feerdig, og
Maja bliver student om et
par méneder.

Bollywood

Indien producerer langt
flere film end USA, og de
bliver vist overalt i verden.
Ligesom USA har sit Holly-
wood, har Indien sit Bom-
bay — af wvittige hoveder
0gsa kaldet for Bollywood.

Dev Anand er 67 ir og en
utrolig bergmt skuespiller i
hele Asien - og dermed
overalt pa jordkloden, hvor
der bor indere, pakistanere
og vietnamesere m.v. I de
senere ar har han ogsa in-
strueret og produceret ad-
skillige film selv. Og nar
Dev Anand laver en film, si
valfarter folk til biografer-
ne, som vi ger, nar Bille Au-
gust praesenterer en ny film

. for os.

Meget bergmt

»Der gar en pakistansk
pige i min klasse, og hun
har fortalt mig meget om
ham. Da vi begyndte opta-

gelserne, fandt jeg hurtigt
selv ud af, hvor bergmt han
faktisk er: Hver gang vi
fulgtes ad pa gaden i Ke-
benhavn, blev vi stoppet af
folk - fortrinsvis turister og
indvandrere, der ville hilse
pPd Anands, fortaller Maja
og fortseetter:

»Han har forklaret mig, at
nar han havde besluttet sig
til at lave denne film i ve-
sten og med en dansk pige,
skyldtes det, at stort set
har naet, hvad hah kan i In-
dien, og nu ville han prgve
noget andet«.

At det netop blev Dan-
mark, skyldes nok M. Har-
wani, der ogsa er inder og
indehaver af et elektronik-
firma i Kebenhavn. Harwa-
ni havde lyst til at g3 ind 1
filmproduktion og pressede
igennem lang tid Anand til
at sige ja til et samarbejde.

B Fortszettes pd bagsiden
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B Fortsat fra formden

P3 indisk hedder filmen "Pyaar
Ka Taarana”, der betyder noget i
retning af sangen om keerligheden.
Den handler om fire unge menne-
sker — to drenge og to piger, der for-
elsker sig i hinanden pa indviklet
vis. Der er masser af romantik,
dremme, sldskampe og motorjagter
i filmen — og en skurk fra Christia-
nia, der kidnapper den indiske
pige.

De fire unge, hvoraf Maja er den
ene, udger filmens hovedroller,
selv om Maja beskedent siger, at
hendes rolle er den mindste. De tre
andre unge spiller indere, men pi-
gen er fra Pakistan og de to unge
meaend er henholdsvis inder/ameri-
kaner og inderfirer.

I pvrigt har Henning Sprogpge en
mindre rolle som politikommissaer
ifilmen.

Der er masser af sange i Pyaar Ka
Taarana, som der altid er i indiske
film.

»Pludselig stopper handlingen,
og skuespillerne bryder ud i sang —
nzermest indisk popmusike«, siger
Maja, der ma ngjes med at mime til
sine sange. De bliver nemlig sunget -
af miss Lata Mangeshker, der er en

~ 60-arig berpmt indisk sangerinde,

Maja Rits: Det er hardt ot lave film

som der virkelig er rift om. Hun er
booket ind flere ar frem, men lod
sig dog overtale til at vaere med i
Dev Anands film.

Dansk sol drillede

Heldigvis siger Maja ikke s& me-
get i filmen, men til gengzeld er
hendes replikker pa hindi!

»Jeg var sammen med holdet uaf-
brudt i to méaneder, og jeg lerte
mine replikker ved at sige dem ef-
ter de andre«, forklarer Maja, der
har sa meget sprogere, at den del af
arbejdet ikke faldt hende sveert.

Filmen blev optaget rundt om i
Kgbenhavn, blandt andet i Tivoli
og Christiania. Desuden tilbragte
filmholdet to dage med at sejle
frem og tilbage med storebalisfzr-
gen.

»I filmen er jeg datter af en mol-
ler og arbejder pa Carlsberg-bryg-
geriet, sa vi lavede nogle optagelser
Pa en melle pd Mpn samt inde pa
Carlsberg«, fortaeller Maja og fort-
saetter:

»Det er hardt at lave film, der er
meget ventetid, og man skal veere
Kklar hele tiden. Vi brugte isaer me-
get tid pa at vente pa, at vejret blev
helt rigtigt — f. eks. skal solen vaere
lige meget fremme péd de scener,
der skal klippes sammen. De indi-

" Foto: JESPER DALL

Dansk gymnaswelev 407

ske fotografer var slet ikke vant til
vores skiftende lys- og vejrforhold.

Glycerin-tarer

Dev Anand er kendt for at bruge
nye unge skuespillere, og han er
kendt for at kunne fa alle til at spil-
le.

»Anand er entusiastisk og inspi-
rerende. Han gvede ikke ret meget
med os, fordi han gerne ville have
det spontane frem.

Det allersvaereste kom, da jeg
skulle spille en scene, hvor jeg
skulle vaere ked af det og grade,
men sé eendrede han hele stemnin-
gen! — og jeg lerte at graede med
glycerin-tarer, og sa var det ikke sa
svaert.

‘Det var utroligt spsendende at
lzere hele holdet at kende. Inderne
tilhgrer en anden kultur, og de taen-
ker anderledes. De er meget venli-
ge og meget impdekommende. Jeg
fplte mig godt tilpas pa holdet, og
jeg har leert meget om deres kultur
— det har gjort mig interesseret i at
lzere mere om den, derfor er jeg be-
gyndt at lane bpger om indisk livs-
filosofi og hindu pé biblioteket.

Romantisk og uskyldig

Indiske film er i reglen meget ro-
mantiske og uskyldige, og der er da
ogsa kun uskyldige kys i filmen —
undtagen en enkelt scene med neg-
ne piger, men det er ogsa hos skur-
ken pa Christiania!

Filmen bliver produceret i to ud-
gaver: En der er tilpasset den euro-
p=iske kultur og en indisk udgave,
der vil blive eksporteret til hele ver-
den.

»Filmen virker meget fremmed
for mig, men det ggr den vist ogsa
for inderne. Det er derfor, Anand
synes, den er spandende at lavec,
mener Maja.

"Pyaar Ka Taarana” er naesten

" klippet fzerdig og skal have premi-

ere bade i Indien og i Danmark,
men datoen er ikke fastsat endnu.

Dev Anands nyeste film vil helt
sikkert bhve efterspurgt over hele
verden, si mens Maja Riis fra Ved-
baek slider med bggene og det
grenne eksamensbord, vil hun
samtidigt underholde millioner af
mennesker over hele verden i biog-
rafmerket — hun vil na ud til langt
flere mennesker end Ghita Nerby,
Meryl Streep og Julia Roberts — til-
sammen.
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‘Dev Anand 3
Dev’s surprise

: and Swedish actress Marja). It
, D EV ANAND hosted a party hag a pleasant musical score by

| last week to introduce his co- p,., andlattardinal
Laxman g to
p} lr.od‘::neif .I%g;'hg:“;“:é:’wﬁ Navketan insiders some sizzling
ka Tarana together. The film in- S°°n¢s  and  surprise  of
troduces Anita Ayub, Manu Surprises—Dev Anand is not
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Gargi (son of novelist Balwant acting in this film.
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Dansk pige stjerme
i indisk film

Maja Riis, dansk gymnaise-
elev, vil blive set af millioner,
nar filinen "Pyaar Ka Taara-
na” fir premerie i Indien.

Den unge pige fik rollen,
fordi den indiske instrukter
Dev Anand under et besag i
Kobenhavn tilfeeldigt sa hende
og blev sa begejstret for hendes
ansigt, at han bad hende om at
prevefilme,

Filmen, hvis titel betyder
”Sangen om keerlighed”, er nu
indspillet af det indiske film-
hold, som har veret i Dan-
mark i flere maneder. Maja Ri-
is spiller sammen med tre an-
dre unge - to indere og en paki-
staner - de store roller, men der
er ogsé blevet plads til en raek-
ke danske skuespillere.

TV 2-filmkommentator

Henning Sp
indisk film

rbéaa - politimand i

VESTegnen

gnen|

Henning Sprogee har en rolle
som politimand i filmen.
Enstor lel af filmen er opta-
get pi Christiania og i Tivoli,
men ¢n del foregar pa Mon.
-Der er masser af romantik,
slagsmal >g mange biljagter,
fortaller Vaja Riis, der ogsa

landene, sa den danske gymna-
sieelev vil blive set af flere bi-
ografgzengere end selv stjerner
som Meryl Streep.

I Europa og USA er interes-
sen for indiske film dog ret be-
greenset.

synger i flmen. Sangscenerne -

mimer hun dog kun. En popu-
lzer 62-arig indisk sangerinde
tager sig af stemmeferingen i
den ferdize film.

Dev Amand er en af Indiens
mest kendte instrukterer, og
indiske film har et enormt pub-
likurr i hiemlandet og nabo-

Onsdag den 25. marts 1992
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‘Pyar Ka Taraana’

The post production work of
Navketan International  Films’
and Sunico’s Indo-Danish co-pro-
duction ‘Pyar Ka Taraana’ is in
progress. The film being co-pro-
duced by Dev Anand and M.
Harwani is being written and
directed by Dev Anand and stars
Manu Gargi, Anita Ayoob,
Akshay Anand, Mink, Marja Ris,
Girja Shankar, Reema .Lagoo,
Rakesh Pandey;Sushma Seth, Brij
Gopal and Parikshat Sahni. The
film has music by Raam-Laxman.



scored by Raamlaxman. The film is

[ ]
Pyar Ka Taraana due for release by June end.

Negative Cutting

Negative cutting of Navketan inter-
national Films' Pyar Ka Taraana
(Cinemascope) began on April 20.
The first copy is expected in first week
of May. Produced by Dev Anand and
M. Harwani and written and directed
by Dev Anand, it stars Akshay Anand,
Anita Ayoob, Manu Gargi, Mink, Marja
Ris, Girija Shanker, Reema Lagoo,
Rakesh Pandey, Sushma Seth, Brij
Gopal and Parikshat Sahni. Music is

—_—




‘‘going global’. The man’s
on a mission, not just to
sell his own movie but to
get out the message. ‘“‘Be
creative! Don’t just think
about money!*’ No wonder
once again one of the
most independent
filmmakers plunked down
a substantial investment in
Pyar Ka Taraana, a film
.extensively shot on the _
exofic locales of Denmark,
drawing on his own bank
-account or independent
sources like co-producer
Harwani fo finance the film.
But he has spent 97% of
- that money in foreign
‘exchange, “And ifs so

tINSEL tOWN, APRIL 1992 12

expensive. As it is,
everything in Denmark is

so expensive. That’s why |
want big money from this
film. | should at least get

my money back’’, says he
candidly.

i
e
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‘With Pyar Ka Taraana Dev

Anand again faces a new
challenge."Withevery new film:one
faces the test of one’s ability and
every film has fo be judged on its
own merits. ltsnot as if you've
passed an examingation once

and it qualifies you to come out
with flying colours in every
subsequent test. Anyway Pyar Ka
Taraana embodies all the

'ingredients of.a film that should

be a success. it has universal

{ ‘appeal — freshness, youth,

universal emotions, good story,
good music and exotic locales.
Copenhagen comes alive in this
film and that is going to be loved
not only by the people in India
and Denmark but will also be
liked in Norway, Sweden and
may be Europe too”,

Does he plan to go international
with this venture? He beams, "It
definitely opens up new horizons
for me. I'd acquire new vision if
my film is liked out there. That
gives me a chance to live longer
In terms of creativity. If | get a
wider market outside why should |
just sit here and make films?”

S0 he is not worried about how
audiences will react to Pyar Ka
Taraana? Dev Anand is quite:
confident that it will not only be
a success itll be the film of 1992
That's my feeling”. He dispenses
quotes with an apparent candor
and sincerity that any actfor
would envy — after all, he is a
grand pooh-bah of cinema, the
provocative director of many
cinematic master works. He slowly
revedls,” Pyar Ka Taraana is
.something that everyone can
relate to. | wanted to go straight
for the love story. The kind of love
shown in this film is something
that's incredibly present and
‘universal today. Then the music in
.a love story has to appeal to
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iNegative Cutting|

‘Pyar Ka Taraana’

Actor-producer-director Dev
Anand an the negative cut-
ting of Navketan International
Films’ and Sunico Indo-Danish
co-production ‘Pyar Ka Taraana’
on April 20. The first copy of the
film is expected to be out by May.
I and the film is being readied for
June end release. The film being
co-produced by Dev Anand and

- Harwani “is written and
directed by Dev Anand and stars
Akshay nand, Anita Ayoob,
Manu Gargi, Mink, Marja’ Riis,
Girija Shankar, Reerna Lagoo,
Rakesh Pandey, Sushma Seth,
Brij .Gopal and Parikshat Sahni.
The film has music by Raam-
Laxman. >
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Ny intermnaticral indisk film optages i Darmark:
Keberhavrn, torsdag. RR

Darmark er ved at blive et yrdet land for internaticeal
irndisk filmprodukdion

Filmer YPyar ka taraarnad{, hvor dewn danskboende, 17-&ripge
svernsker Maja Riis spiller en af hovedrollerrne, ligger for
ejeblikket pad kKlippebordet. Filmselskabet Sumica
Froductions, der sammern med det irdiske filmselskah Navikedar
star bag filmer, regrner med, at dern kowamer ap i de danshke
picgrafer i lebet af to méreder. Filmen bliver en
kerlighedshistorie mellem en inder g en darnsk pige.

Mer Bumico Proeductions danske afdeling er allerede i pang
med at planlegpe deres rmeste Film. Dewm vil ligesom »Fyar ka
taraana(, blive cptaget i Darmark med bide darnske o indiske
skuespillere og filmfolk.

- 8elv am vi har veret meget plade for Maja Riis, wvil det
ikke blive hernde, der f&r er af hovedrollerrne i dewn I e
Film, da hur ensker at ferdigpere sine studier, fartzller
filmproducer Mangharam Harwarni fra Sumico Froducticoms.,

rEye twol som dew rye film kommer til at hedde, bliver er
Film cm internatiornal narkotikasmugling med Kebewnhave scm
det sted, hvor narkotikaen fordeles til restern af den
vestlige verder.

Sam medproducernter har Sunicoa Producticrns allieret sig med
det indiske produktiornsselskab Sagar Videco Irternaticmal,
der med tv—-film scin )Ramayarn( ag rRrishna(, der omharndler
der indiske mytclogi, har lagt Indiewm ede sendag formiddag.

— Hele Irndier stoppede bogstavelit talt apy, mens de 48
aferit af »Ramayar( blev vist i tv. Falitiske meder o]
religiese ceremonier blev aflyst fordi ingen medte op,  op
crkrivg 600 milliorner irndere fulgte seriern, fortwnller
Filmproducernter Frem Sagar, der for ojeblikket er i
Heberhavrn for at srnakke om det Kommernde samarhbejde med
Surmica Praductions,

Frem Sagar regrner med, at det kommer til at koste crnkor ivg
23 milliconer Kromer at producere filmen YEye twadl, sci bade
vil blive lavet i en Engelsk cg en Irdisk versic.

0715348 MET MAY 32
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FILM
‘Ny international indisk
film optages i Danmark

Danmark er ved at blive et yndet land for international
indisk filmproduktion.

Filmen Pyar ka taraana, hvor den 17-arige svensker Ma-
ja Riis spiller en af hovedrollerne, ligger for gjeblikket
péklippebordet. Filmselskabet Sunico Productions, der
sammen med det indiske filmselskab Navkedan star
bag filmen, regner med, at den kommer op idedanske
biografer ilabet af to méneder. Filmen er en keerligheds-
historie mellem en inder og en dansk pige.

Men Sunico Productions danske afdeling er allerede i
gang med at planlegge sin neste film. Den vil ligesom
Pyar ka taraana, blive optaget i Danmark med bade
danske og indiske skuespillere og filmfolk.

Evye two som den nye film kommer til at hedde, bliver en
film om international narkotikasmugling med Koben-
havn som det sted, hvor narkotikaen fordeles til resten
af den vestlige verden.

Det ansldes, at det kommer til at koste ombkring 25 mil-
lioner kroner at producere filmen Eye two, som bade vil
blive lavet i en engelsk og en indisk version. (RB)




Indisk film optages 1 Danmark

Danmark er ved at blive et
yndet land -for international
indisk filmproduktion.

Filmen »Pyar ka taraanag,
hvor den  danskboende,
17-arige svensker Maja Riis
spiller en af hovedrollerne,
ligger for gjeblikket pa klippe-
bordet. Filmselskabet Sunico
Productions, der sammen
med det indiske filmselskab
Navkedan stir bag filmen,

regner med, at den kommer
op i de danske biografer i lo-
bet af to mé&neder. Filmen bli-
ver en keerlighedshistorie
mellem en inder og en dansk
pige.

Men Sunico Productions
danske afdeling er allerede i
gang med at planlegge deres
naste film. Den vil ligesom
»Pyar ka taraana, blive opta-
get i Danmark med bade dan-

ske og indiske skuespillere og
filmfolk, -

»Eye two« som den nye film
kommer til at hedde, bliver en
film om international narkoti-
kasmugling med Kebenhavn
som det sted, hvor narkoti-
kaen fordeles til resten af den
vestlige verden. Filmen vil
blive lavet bade i en engelsk
og indisk version.

(RB)




SCREEN TRADE INFORMATION @ MAY 16,1992

The audlo cassettes of Navketan International Films” and Sunico Indo-Danish Co-productions Pyar Ka Tarana were
released on Monday at a function held at Anand Dubbing Theatre. Seen on the occasion are, from left,
co-producer M. Harwani, Girja Shankar, Ramesh Taurani of Tips Cassettes, Akshay Anand, Anita Ayoob,

co-producer, writer and director Dev Anand, Mink, Manu Gargi, music director Raamlaxman and lyricist MG,

Hashmat, Seen below are Anita Ayoob, Ramesh Tauranl, Dev Anand and guest Sudhakar Bokade.

--Phofos by Peter Mariis



Sedl. J4ULE 5. WLsAA
| e saua”

a4 vlded As Gew ‘v s
del’ delos waed Audu B, 2w
(ieH. Sedl. ddu 5. Wssud B,
QU <Al w5l Gen Iamdui dur
530041 2dl B, ovall Al Hadl Gur’
e suH e, § wAd Al
alds susd s 53 B,

W, wrad ya oudy 211 ga
Juusul el wda i Gend g,
el B, oAl svdan o,
gl Sasdlsa Aewduz B
Setaudaui 2l e uddl led Seaddl
s vidd sulqul a1 2, 1ol
34#is o Wetdl 2ada 5124 w3
53, 3 yda oRdlu B3 vl i uddll
@2 SHILE sS4l 4R U3 S
Jriset el Wl A wgead
ooyl gl v,

H, ad fad A 43
QURAH] vl IedrSe AuAui 2ulsd)
UL AW B ovel] 5128 UASR o0LAH] A
A A A 4w B,

JAHIEH] QL vifadLd 2R As
Wl o wd 8.

Taulldrdl quSHl el y As
(Een ‘vz o dad’ AR 53 o
ol dagld - sl - wIwA
Sl 295 ol as {adl.

‘w1 BUHL QO A 6vq 5 or
8 or ddl. sad Bisd WAL 1 AL &S
AUS «tell. A5l AAHL &5 B 6v Quid
oy 8, s ot W32 W2 A vis
3z wldlEz w2, wd ‘Wi 8 A’
il afd4s edsa odd wald
YA vy .’

R vide WA [FeH odqaid g
s 1

DRI

2q AL s WA A¥s D, g,
Adl 34 8. HAd Wk B 3 Ad
(el wesdl 3518 WA 49w W
GUR Al 55 or WAR A 2l uf,
wel? Al WA 2 3 vieed ey
AR 45 AT B A v uw [ken s
B dedl Hd “WIR 8 A WS WA
8. . wadd s,

N GU 58 s euxdy
URAAL RS UR wEuH o ug
Adinl Ml R AL sy Waud B,
™A § el A5 B uRl ¢ R 4R
MU AHor A<l [ken s A A2Q
o UH B, o ugddl gAl.”

Yo

thitee

1

L]
L]

\§

i

222% & Thee " ‘216sh

2r2L GRS TR

P9%0 0 e%s" Lo

S 00900800

a0

A

o

0%, eler

o 0 000

7o

3.

0.

ot

e

%

X

e

o

R

JVHOVIAVS AVAINOY dH.L

7661 ABIA puzz Aeplig

TP :E:".- s

20!

a0
o’




\

PAGE 2 scren, MAY 22 1999

-~
5

Production Highlights

: Pyar Ka. Taraana’ :
The dubbing of Navketan International Films’ and Sunico

Indo-Danish co-production ‘Pyar K araana’ is in progress. The

Jilm is being co-produced by Dev Anand and fl Harwan;.

Written and directed by Dey Anand, ‘h‘-’d‘i‘.’m Stars Anita A yoob,

Many Gargi, Mink, Maja Riis, Akshay nand, Parikshat ahni,

X gfgrr;ca, Rakesh, Pandey, Sushma Seth, Brij Gopal and Girja

nkar. . : i

S |
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;ﬁf‘a:ccgrdrkc Kuldeep Sood to Start the Tecording fn
Pt 5 me.s_'c developments happened gt 4
bparty when the Songs were screened for the




SCREEN TRADE INFORMATION @ MAY 23,1992

Good response to Pyar Ka |
T'arana songs preview

\

The preview of five songs of the
Indo-Danish Co-production Pyar
Ka Tarana, produced and directed
by Dev Anand in collaboration
with Mangharam Harwani of
Sunico Production Copenhagen, on
Monday at the Anand Recording
Studio, drew a good response from
the press, and other filmland
invitees.

Mr. M. Harwani

In his typical youthful energy
and enthusiasm, Dev Anand
introduced the entire unit of Pyar
Ka Tarana including Akshay
Anand, and new stars, Manu
Gargi, Anita Ayub and Mink, -

The function also marked the
music cassette release of the film
by Tips.

The audience highly appreciated
the musical score of Raamlaxman
and the imaginative picturisation of
songs in the picturesque location of
Denmark.

The screen presence and talents

of Anita Ayub and Manu Gargi
were highly appreciated, and some I

producers present on the occasion,
were planning to cast them in their
next film. However, Anita Ayub
said she had not yet made up her
mind, 5 T

The dinner party hosted on the
occasion by Dev Anand, and his
co-producer Mangharam Harwani,
were not merely attended by the
young stars, but also by Sudhakar
Bokade, and Rajiv Kumar.

The title song sung by Lata
Mangeshkar, the fight romantic
song Tumse jo kahoonga by Lata
and Udit Narayan, and the vibrant
love letter songs, are very well
picturised.




Tazaa Khabar

At the music release function of Navketan International Films & Sunico Productions’ PYAAR
KA TARAANA at Anand Recording (L. to R.) M. Harwani of Sunico Productions, actor Girija Sh-
anker, Ramesh Taurani of Tips Cassettes & Records Co., hero Akshay Anand, heroine Anita Ayub,

‘Dev Anand, heroine Mink, hero Manu Gargi, music director Raam Laxman and lyricist M.G.
Hashmat, ;

%

~ TRADE GUIDE * 23RD MAY 1992
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Pyar Ka Tarana sold fast at first
trial

After seeing Dev Anand’s Indo-Danish Production,
Pyar Ka Tarana’s very first preview, the distributors
were 50 impressed by Dev Anand’s work as producer
and director, that they have acquired the rights for the
Rajasthan circuit and overseas as well.

Producer and distributor Sudhakar Bokade, also
liked the film and has expressed his wish to
distriburte the film for the Bombay circuit.
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Music that appeals

The audio cassettes of
W Navketan International.
- Films’ and Sunico’s Indo-
! Danish co-production ‘Pyar
- Ka Tarana’ were released
- last week in Bombay. The
~ above photograph taken
on the occasion shows,
from left, co-producer
M.Harwani, Girja Shank-
— ar, Ramesh Taurani of Tips
" Cassettes, Akshay Anand,
Aneeta Ayoob, co-produc-
‘er, writer and director Dev
Anand, Mink, Manu Gargi,
) music director Raamlax-
;,  man and lyricist
. M.G.Hashmat. Seen
alongside are Aneeta
~ Ayoob, Ramesh Taurani,
*  Dev Anand and guest
.~ Sudhakar Bokade. - Photos
by Peter Martis.
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Pakistani showbiz girls’ craze to work in Indian films

~Zebo Bakhtiar.
From A.R. SLOTE
- KARACHI.

FOLLOWING the extraordinary
fame received by Zeba Bakht-
iar in India, Pakistan and abroad
after the release of her first Indian
film ‘Henna’, a number of Pakis-
tani  showbiz girls have started
visiting Bombay. A couple of
them, including Anita Ayoob,
Sonia, Somy Ali, Mumtaz Kanwal

Anita Ayoob.

" have succeeded in signing ane or

two films. However, Zeba Bakht-
iar and Salma Agha, both holders
of dual nationdlity - Pakistani and
British, have proved very suc-
cessful.

Zeba could not get any formal
training in acting, because there
isn't any acting school in Pakis-
tan. But because of her beauty
and grace she did act in a couple
of PTV plays. Her father is a

Somy AL
Pathan and mother is a British.
She is the youngest child in the

family of four (two brothers and’
two sisters). Her family is a con-

servative one but broadminded.
That's why they didn’t mind her
becoming a film star..

Zeba is of the opinion that she
‘knows her limitations. Her pa-
rents taught her the basic princi-
ples of life. Her family home is in
Quetta, but they always travel

Salma Agha.

around, as one of her brother lives

-abroad ‘and her father (Yayaha
-Bakhtiar) is a leading political
figure in Pakistan. Her interest lies
in art - drawing, painting, poetry,
literature, anything to do with
creativity and self expression.
She completed her B.A. in En-
glish literature and Philosophy.
:She played her first role in a g

play in 1988. Then she did a -
tele-serial in English for ITV, Lon- -

Babra Sharif.

don, where Randhir Kapoor
honed her to offer her the role of .
enna in ‘Henna’ and that's how |
she was introduced in Indian
films. : % it
Recently, she denied having
signed any Pakistani film, saying
that she has a few films in Bom-
bay. To work in a Pakistani film,
she has put forward two condi-

(Continued on Page 2)



Pakistani showbiz
girls’ craze to work

in Indian films

(Continued from Page 1)

ANITA AYOOB

Anita Ayoob, a popular model
and TV artiste has recently com-
pleted her first Indian motion pic- |
ture ‘Pyar Ka Tarana’ directed by
veteran Dev Anand. A love-tale
shot in Denmark, it is expected to
be released soon. .

She made headlines here last |
year when, as a beauty queen,
she was banned from taking part
in the Miss Asia Pacific beauty
pageant held in Manila, where
-she wasn't allowed to parade in o
skimpy bikini, she was supposed
to wear in the contest.

Anita is the same arrogant and
outspoken model who caused an
outrage in Pakistan with a
seemingly innocuous statement.
Apparently in a loud-mouthed
mood she had stated, *l will marry
four times, if my husband wants'
to marry four times. Iif the men
can do it, why not we women.” It
was enough to create a furore
with all the conservative Muslims
-demanding that Anita retract her
statement as it encouraged im- |
morality and loose behaviour. She
was a bad example to the women
of Pakistan, they said. Some even
(| went so far as to call her ‘an
agent of Devil {Shaitan)’ and de-
manded an apology which she
‘had to give or risk being banned
forever in Pakistan. bis ,

According to on: Indian film
monthly, Anita went one step
further and jumped the.border to
wear a swimsuit for Dev Anand'’s
‘Pyar Ka Tarana.’ Even going to.
the extent of frolicking on a nudist
beach in Denmark for a song in
the film.
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Copenhagen, September 21, 1992

THE PRIME MINISTER

Mr. M.M. Harwani
Sunico Productions
Studsgardsgade 7
2100 Kgbenhavn @

Dear Mr. M.M. Harwani,

Thank you very much for your kind letter on the occasion of the 10th
anniversary.

I wish you all the best with your film production in Denmark.

With kind regards to you and your wife,

Sincerely yours,

Prime Mjnister of Denmark

NV W-LM,\J"




—DENMARK—_

Sanam Bewafa fame Producer,
Writer and Director Sawan Kumar
was in Copenhagen on the invita-
tion of Mr. M. Harwani, They
travelled together to New York to
attend the dinner of Nargis Dutt

Harwani.

and Kavita Harwani,

o : e 5
GANDHI JA

present on the occasion.

THE INDIAN, January 1993

FAMED PERSONALITY: Sawan Kumar in Copenhagen
with his hospitable hosts Mr. M. Harwanj and Mrs. Beena

GREAT OPPORTUNITY: Enjoying the company of Sawan
Kumar are (L to R): Pinky, Beena Harwani, Sunil Harwani

4 “

; 4 f 4 - 3

YANTI CELEBRATION: A handful of Indians L~
gathered at the Gandhi Park in Copenhagen to pay homage 5
to Gandhi, The Ambassador to India Mr. ‘K.M. Lal read a
few lines from the book written by Gandhi. Speaker from
the Assam State Assembly, Mr. Jibe Kant Gogoi was also

Foundation.

Mr. Sawan Kumar and Mr. M.
Harwani are currently working
together on a joint project to make
a feature film which will be shot
entirely in Copenhagen. This will

k4

B <

MAGNIF

be Mr. Harwani and Sunico Produc-
tions’ second venture after the

successful completion of Pyar Ka
Taraana directed by Dev Anand.

LY

TWO TALENTED PRODUCERS: Sawan Kumar with Pro-
ducer Mr. Harwani, Sunico Productions, Denmark,

3 s 8

ICENT STATUE: Sawan Kumar posing in front of

a statue in Copenhagen.

67
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BRI Danske Maja Riis, der blev
i opdaget pa en café, fir nu sin
T ey debut pa det hvide lzrred i den
: forste dansk-indiske film, »Kzer-
: lighedens melodi«, der snart far
s sk premiere.
el Dev Anand har instrueret fil-
TR men, der karakteriseres som et
gribende keerlighedsdrama.
i Filmen, der naesten udelukken-
i de er optaget i Danmark, handler
; om Gautam (Manu Gargi), en in-
disk rigmandssen, der kommer til
Danmark for at finde sig selv.
Han har efterladt sin kaereste,
den fattige slumpige Chanda, i
Indien. IafDanmark bliver Gautam
Opﬂﬂgt €N ung piges, Imkys:
S forzeldre. De vil have ham til at f3
Kim (Akshay Anand), en ung dan-
sker, ud af deres datters liv. Kim
har ogsa et forhold til Christine,
spillet af danske Maja Riis.
Intriger kerer pa kryds og
tveers i filmen, for karlighedens
indviklede puslespil gir op.
Ogsd Henning Sprogge med-

Olsen har staet bag kameraet.
| Mic
Danske Maja Riis, opdaget
i pé en café i Kebenhavn, fir



AMBASSADOR

WA QAT

EMBASSY OF INDIA

DEN INDISKE AMBASSADE
VANGEHUSVEJ 15, DK 2100 COPENHAGEN 8
TEL (01) 18 28 88 . TELEX 16 8 64

7th June 1993.

It is well-known that Denmark and India enjoy the
best of relations between themselves. This is so not only
now but has always been the case. It is only natural that
two countries that are so alike in their basic attitudes
and beliefs — such as a firm and unwavering commitment
to multi-party democracy, an independent judiciary, a free
press and a pluralistic society whose affairs are conducted
in an open and transparent manner — would be warm and
friendly towards each other. These cordial feelings exist
not only at the Governmental level but also at the level
of the people, as I have found to my great satisfaction

during my year-long stay in Denmark. ¢

There have been continuing contacts at the people-
to-people 1level as well. A large number of Danes like
to go to 1India for their wvacation. Indians also keep
regularly visiting Denmark. Against the background briefly
sketched above, it gives me great pleasure to know that
Mr. M. Harwani, A Danish national of 1Indian origin, and
Mr. Dev Anand, a major producer of films in India, have
joined hands to produce the first-ever feature film that
may be described as an Indo-Danish joint venture. This
film tells the story of an 1Indian family's interesting
encounter with Danish society and culture. I hope that
the exhibition of this entertaining film in Denmark and
India will enable each society to get to know a little
more  about the other, . apart from providing good

entertainment to all.

( Krishan Mohan Lal )
Ambassador of India
to Denmark
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COVER STORY

- By Ali Peter John
i EVEHY tlmel have along conver-

sation with this dynamlc man, this
‘absolutely amazing man, this
miragle in the fiercely competitive age
of fetence when miracles are consid-
ered ‘hopeless illusions, he talks of the
mauntains, the majesty of the mighty
mc}uglams the magic ofthe mountains,
th%‘mystery of the mountains and the
madglening obsession he has had for
thgrever since he was a little boy and
that was 50 many years ago in a life
which s stilla symbol of all thatis young
anfl youthful. He talks about the pas-
sroume urge to go up and soar some-
wher:e in the mountains because he
belisyes his rooh (his spirit) is some-
whgre up there in every mountain. He
loves the heights, he loves the beauty,
he! loves the excitement of trying to
clitb, soar with every step and the thrill
ofreaching there. Itis these mountains
which are such marvellous creations of
the almighty who seems to have let
them be, to let them grow so that man
can always realise how infinitesimal,
how little he is and how he has to keep
growing and going higher and higher all
the time inspite of all the falls who (the
falls) are the oldest sages, the most
ancient teachers and who have been
Dev Anand'steachers, | feel. Andthat's
why Dev Anand always feel this com-
pulsive need to go back into the moun-
tains to refresh himself, to reform him-
self, 40 redeem himself from the mad-
nessthatlifeis gradually becoming'and
to, bg reborn again and again. That's
oqé reason why he loves going to which-
ever mountain calls him, wherever it
calls him because itis acall hejustcan't
resist.

"o think of it | think every moment is
an Everest for this restless man in an
end ess quest for new achievements,
new |clea5 new goals, new thoughts
comé what may. Every moment is an
Everést that calls him to take up the
challenge, to climb inspite of all the
cracks, the crevices and chasms and
the kﬂhng chill, to keep climbing and to
coﬂquer He has not conguered every
EGsrest but he has certainly loved the
th‘rm ‘of climbing every Everest, every o
momem in his life. All the obstructions
and obstacles, all the fears and falls
hav ‘not been able to touch him for
mere'than forty six years, a time-span
wﬁér; other men have got lost some-
whete in some haze, some blizzard,
some cyclone, some storm. This man,
Dev'Anand, however goes on, cease-
lessly running, working, studying, plan-
nifd; fighting, always moving ahead,
mmiinn with the timas. even trying to

;lwas while he was thinking of the
npxt "Everest that he received a call
froreaa man called M. Harwani who said
hi wias a N.R.I. from Copenhagen. He
shighe was a great fan and he said he
was interested in making a film with Dev
Anand, a Hindi film to be shot in Den-
mark Copenhagen and Norway. Dev
reslated at first. He said he had never
djrected a film for anyene else and
moreover he didn’t want to make a film
in partnership which was what Harwani,
the fan, who wanied to produce a film
wanted. Dev keptresisting and Harwani
kept persisting. Till the adventurer, the
traveller, the discovererin Dev said he
would ke to see Denmark first. Harwani
was game. Dev flew down to Denmark
ahd.,was Harwani's guest. He travelled
v«ﬂﬂlHamam all over and allthe places
fastinated himfor their freshness, some-
1Iﬁng Dev loves, freshness in every-
lrjinﬁ that has to do with life. The land-
scape, the atmosphere, the people and
tlemountains above all set Dev’s mind
into motion. He could make a film here.
He'esuld try and do something which no
othér Indian fiilmmaker had done. He
coult shoot on entire film from start to
firiSh in another country, in Europe.
The'changing and exciting face of Eu-

rope'which has always fascinated Dev.
Some fresh ideas were also born during
those tarvels across the length and
bfesidth of Denmark.

D@y came back and his restiess mind
wet into action. And within no time he
had decided to make a film with Harwani
irDenmark. He had two subjects ready.
Orfe-without Devthe actor and only with
Dev as the director and the other with
Dev'the actor-director and the world

arduind him. Dev decided to make the -

filfm with Dev the director only. [t was a
very big decision but Dev took it even
thdugh Harwani was not very happy
with' his decision. Dev went back to
Denrnark, talked to Harwani, told him
about his plans and the facilities he
wauld need to shoot the film (and he
called it ‘Pyar Ka Taraana’) in one go
and he wanted Harwani to see that
there would be no hassles, no hitch on
his-side-and Devwould goall outtosee
thatthere would be nohassles, no hitch
ofrhis side. The two shook hands and
Dievi'decided to go into action right
away.

He came back to Bombay and there
was'a flurry of activity (and a flurry in
De\’s case means absolute madness
with an absolute method behind it). He
warnted to shoot the film in two-months
flafwhich was how he had shot ‘Hare
Rariia Hare Krishna’ in Nepal so many
séagons ago. He wanted artistes who
wiiutd give him two months of their lives
at'a 'stretch, He first spoke to Aamir
Khan with whom he had worked in

Photo: Peter Martis.

Every moment

nnn-l-lanv Evavactd

The man has reached a rare place, has made a place of
his own, a place which can not be taken by any other
man. Not any man, because there can be only one Dev
Anand and that’s destiny’s plan. Dev Anand, the
dreamer who dreams dreams that have to come true.
Dev Anand, the man despair can not touch, distress can
not unnerve, defeat can not devastate. For forty-six
years Dev the man, Dev the actor, Dev the filmmaker has
faced every test, fought it and forged ahead. Dev faces
one more test with ‘Pyar Ka Taraana’ - and moves on
without waiting, without stopping, without regrets, only
with excitement, only with hope for a better tomorrow.

there was just no rest, no break, not for
Dev, the director. He shot for fifty-one
and a halfdays at a stretch and worked
fourteen hours a day. The artistes and
other members of the unittook breaks
or were not wanted at certain times
and were free but for Dev Anand, the
work maniac at seventy, work was an
obsession. He had forgotten his past.
The only thing that mattere! *~ him
both in his waking mements and brie,
sleeping moments was his film. He
§ completed ninety-five per cent of the
film on various beautiful locations in
1 Copenhagen, in Denmark, in
Scandinavia, in places where no other
filmmakers had shot before. His pas-
sion to make the film look fresh and to.
break new barriers, new grounds com-
§ pelled him to make every backdrop,
"l everysceneacharacterinthefilm. His’
experience as an actorand as a direc-
7 tor helped him get the maximum work
/ in the minimum time and without af-
o fecting the quality in any way. The
otherfive per centof‘Pyar Ka Taraana’
he shot in Bombay and the film which
was a fascinating new experience for
the man who is forever eager to learn
more, absorb and assimilate some-
thing from life everywhere, was com-
plete. Dev had completed one more
feat, one more exciting chapter. Says
Dev who took all the pains to see that
the film, “my baby" did not suffer ne-
glectin any way both during the shoot-
ing of the film and after: “I am not
talking big but | don’tthink any Indian
| filmmaker could make this film the way
il | have made it. And | could make it
because | was the director, the king,
the manwho was completely incharge
of my show and completely charged
by my show. | have aiways believed it
is the director who is the ultimate
authority. The film is his kindgom, his

and they have to follow what their
director, their king, wants them to do.
I would even gotothe extent of calling
everyone working with a director who
is a genuine director who knows what
¢ motion picture making is and who
loves making motion pictures willing
i puppets in his hands. They have to
playintothe director's hands however

M.Harvani with Akshay Anand and Mink.

‘Awwal Number’ when Aamir was still
an Aamir who? Aamir was game to
work with Dev again but time was a
problem. And Dev said if it was not
going to be Aamir it was not going to be
any other star (the search for talented
stars ended with Aamir which s saying
s0 much for Aamir's enormous talent).
Devtook anotherdecisionin aflash. He
decided to make the film with rank
newcomers. He took this decision be-
cause only he knew “today only Dev
candaretomake afilmwith fresh faces,
with newcomers because first of all |
love them because | too was a new-
comer once who had to struggle to be
what | am today. | know their problems

and | know how to handle them, howto .

groomthem, howto put confidenceinto
them. And moreover | know i can com-
plete a film and even sell a fim with
newcomers undermy banner. Itis both
achallenge and a pleasure to work with
newcomers because so much of their
future depends on me, the director,
their discoverer and their captain.” Dev

looked for new faces. He first found
Manu Gargi, son of the noted play-
wright Balwant Gargi, “who had very
striking features, had avery good pres-
ence, had good eyes and had a very
rich voice. He was as good or even
better than all the young stars today.
He has really grown inmy filmand i see
a brighter future for him, that's why |
signed him and am working with himin
‘Gangster’, my film under production
now.” Dev next found Aneeta Ayoob
who was a striking model who was
looking fora break. Devsawin Aneeta,
his heroine, a young Indian girl born
and brought up in Denmark. He also
found Mink and hefeels both these girls
‘have done very well for themselves
and they can look forward to a bright
future if they work hard and do not walk
the wrong track. They have got the
ideal breaks. They have good roles in
‘Gangster’ too. | would not have re-
peated them in ‘Gangster’ if they were
notgood. | see a happy future for alithe
newcomersin ‘'Pyar Ka Taraana’. And,

Photo: R.Krishna

yes, howcan|
forget Maja
Riis the Dan-
ish girl | found
in Denmark. |
needed a
Danish girl to
playthis char-
acter in the
story who is
full of life and
very interest-
ing. We adver-
tised for the
girlinthelocal

newspapers.

There were hundreds of girls who were
willing but | found Maja in a flash. | had
just one look at her, told her | had arole
in my film and asked her if she was
interested. She said yes without any
hesitation. Her parents agreedtoo and
that's how she's there and she is very
good, | must say. | alsc have Akshay
Anand in the film. | had given him a
break in ‘Hum Naujawan' some years

ago. He suited my requirements forthe
character | had inmind and he is one of
the best things in the film. Talking of
freshfaces and freshness | also thought
interms ofa newvillain. lttook me some
time and Ifinally settled for Girja Shankar
who I think is a very fine artiste and he
has got all the opportunities to prove
how gooed he ig in my film. | also had

In 'Gangster'.

big they are. | never questioned my
directors when | worked with them. .
don’tlike anyone questioning me when' ..
| am directing them. It is not a matter
of my ego or thinking in the air. itis my
confidence in myself and that is what
matters to me most. Success is not
the only thing. Tellme how many films
succeed today? What matters is the
sincerity and the passion that goes
into the making of a film and | have
he has tackled, like he always is. Itis
alove story alright but it is a love story
with an angle that has never been
touched or treated before. It's a film
which according to Dev “is a blend of .
amazing freshness of ideas and treat-
ment, great moments, great passion
and great patriotism, great iove onall
levels, good music, good songswhlch‘
are my speciality, excitement, youtfr-
and all the feelings associated with
total entertainment and even some
innocent sex, sex which is not titillat-
ing, or vulgar but sex that is natural.
5| My film is a complete film which has
everything body, soul, and mind. |
have put mywhole beingintoit. t have
made it for the people and it is for them

to pass judgement and | will respect
| their judgement like | have always
respected their judgement. | am con-
fidentno one cancall my filmabad film,
because | know | have given themno
chance to say that. | have not dane
anything thatisin bad taste. That's not

Dev's way of making motion pictures. -
The whole world knows it now.”

Dev is very thankful to his pariner M. .
Harwaniwithoutwhose inspiration he
| would never have thought ofafilm like
| ‘Pyar Ka Taraana’, not so soon, not
this time. Harwani made all the re-
| quiredarrangementsin Denmarkwith-
out which the film would not be pos-
| sible. It was a very pleasant experi-
|| ence he says but he is not game for

| any more partnership films. Once is
| enough for the man who has built:
Navketan, his empirs, all on his own.

Heis excited aboutthe Danish version
of the film which will be released in
| Denmark without songs. And then
| there is the international version with-
which Dev hopes to enter new areas of
;. activity. The man who loves adven-
ture, who loves to see the world, sees
Europe as the most exciting area in:
every sphere of life, even films intime
to come. He wants to be a part of that
| activity, that growth, that enlighten-
ment. He would love India to be a part
of it. He is already full ofideas with that
exciting future in mind, ‘Pyar Ka
|| Taraana'is already a thing of the past
for him when it comes to movement,
for growth.

Heis only waiting for the results now,
with all the optimism like always. Oth-.
erwise he has already completed sev-
seasoned artistes in Parikshat Sahniand enty-five percent of'Gangster’in which
Sushma Seth.” he plays the Gangster and there is

Dev was now in a tearing hurry to get hectic work going on in the mind. His
onwiththe job. He asked Harwanito get next film could be aninternational film.
things organised to start a mission, & made in Hollywood. With this man,
non-stop mission called ‘Pyar Ka youcanneversay. Somany Everests
Taraana’. Harwani said all was set and waitand are willing to be conquered by
Dev and his thirty-six member unitleftfor him.

Denmark. And then work started and 2

/|
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The sun rises everyday

" dawn of a new day, the
commencement of a new chapterin
our diaries. And the release of ‘Pyar
Ka Taraana’, will see three new
chapters being included in the
index of the film industry’s log book.

- They will be in the names of Aneeta
Ayoob, Manu Gargi and Mink. The
fourth side of the rectangle is Akshay
Anand, who has already joined in the
fray to stardom. Though not a rookie
like the others, his destiny, too, will

be moulded according
of the film.

Hopeful as they are, they are also

different from the rest

newcomers who are being launched,
day-in and day-out. The reason being
their launch by the inimitable Dev

Anand. Who are they?

did they not enjoy working in a film
like ‘Pyar Ka Taraana’? The young

turks speak out.

and marks the

to the success

of the

Did they or

i

S

By Shilpa

Anand venture. When | signed
Devsaab's film, | did not think that the

. ANEETA AYQOB

: Sheis perhapsthe
best known of the
‘Pyar Ka Taraana’
lot comprising of
herself, Manu
|Gargi, Akshay
Anand and Mink.
Fair-skinned, blue-
eyed and beauti-
ful, she is Aneeta
Ayoob.

The Pakistani model-cum-actress
came down to India to learn acting. ‘i
believe that if you go to a school that
teaches you a particular genre, you
learn a lot. As | was doing serials in
Pakistan, | thought that an acting insti-
tute: may teach me a little more.” As

film would revolve around me. | am
playing an Indian girl who is born and
broughtupin Denmark, afun:loving girl
with an Anglo-Indian boyfriend, some-
onewhois happy with life. And then | go,
and fall in love with this Indian boy and
what follows is what ‘Pyar Ka Taraana’
is all about,” says she about her first
film. 5 :

"Working with Devsaab was a won-
derful experience too.” Echoing her co-
star's views that Devsaab is an under-
standing director, she went on to add,
“He pampers and spoils his heroines.
He dosen’tshout, doesn’t scream andis
a thorough gentieman, even when we
goofed up our lines umpteen number of
times. A major schedule of the film was
shotin Denmark and so it was shooting-
cum-fun.”

Some of her forthcoming ventures

s
e

with Mithun, Raj Babbar and Vined
Khanna, a Raj Sippy film with Akshay.
Kumar and Sunil Shetty and Dev
Anand’s ‘Gangster’, where she plays
the role of “this girl who is raped and
whotakes her rapiststotask.” This film
will also require her to do a lot of action
scenes.

Asked about her modus operandiin -

selecting films, Aneeta says: ‘| look at
the role, the director and the banner
whenIsign afilm. | have refused many.
films just because the role did not ap-
peal to me. It may be bad for my.career

there is a dearth of acting institutes in
Pakistan, the lady had little option but to
come to neighbouring India. “Having

are Bubby Kent's production No.4 with
Mithun, Vicky Ranawat’s ‘15th August’
with Ronit Roy, Javed Riaz's ‘Vish Amrit!

but then | am not in a hurry. and (1) will
only dofilms that | feel confident about.”
She alsofeels thata heroine hasample
scope to display her acting skills and
she didn’t intend being a decorative
| piece in films.

S e

e

| two-piece bikini and expesing without
| requirement. | am not averse to wear-
| ing minis, low necks but shedding my
| clothes in entirety is a big no-no. | have
been in the glamour line for ten years
now and have beentreading very care-
i fully. | don't compromise.”

i Al her decisions are courtesy. her
| secretary, Nalin Vora, who she is very
| thankful to. “Everybody in the industry
wants to advise you. But | am glad to
have found a good secretary. Nalinjiis

| also secretary to other stars like
| Moushumi Chatterjes, Goga Kapoor
| and Mehmood and knows the industry
:| well as he has been here for the past
F| twenty-five years. Having been with
' | him for so many months now has made
| merespect his decisions. | have learnt

that he is more often than not right, as
far as attitudes in the industry are con-
cerned. | am thankful in that | have a

| | good advisorin him,” she gushes.

Does being a Pakistani pose any

. problems for her? “No. Everybody ac-

il cepts you as a person than as some-

| one from a particularnationality. People
here are clean-hearted and have noth-
| ing to do with politics. The same goes
| for people in Pakistan, too. The only
| thing they do not understand there is
| the need to expose.in films. There are
three of us here today; myself, Zeba
Bakhtiar and Somy Ali. But then com-
ing down is not so easy as residential
and work permits are very difficult to
obtain. | was lucky to have bean spon-
sored by Navketan Films. Mot every-
one is that lucky.”

She dosen't miss home because both
the countries are similar, “People are

heard a lot about the
Pune Mmstitute, | came
down to Bombay be-
cause itis such a popu-
lat place, That's when |
heard about Roshan
Taneja’s course and
Ssettled for it instead.” A
popular model as she |o
was and whilst doing a
commercial for a Lon-
don-based company she
was asked by the direc- |
tor of that commercial,
who incidentally is also
an assistant to Dev
Anand to go and meet
the man who was then
looking for a girl to play
the lead in his ‘Pyar Ka
Taraana’, DevAnandim-
mediately took to the girl
and that is how Aneeta
bagged the role.

"I had never thought
that| would play suchan
important role in a Dev

v

the same, the environmentis nearly the
same exceptforafew minor details.” At
the moment, she is happy with the fact
thatthe industry has accepted her. She
| is striving for success. And she is hop-
+ing that better roles come her way.

THE heroof Pyar
Ka Taraana’,
Manu Gargi,
COMBSs'across as
someone who is
handsome and
| confident, The
soft-spoken
young man had
A been tooling
around the Euro-

L | pean and American countrysides be-

fore he landed the ‘Pyar Ka Taraana’
rale.
Manu is Chandigarh-born and then

| went to Delhi. He was packed off to a

boarding school in America at the age
of ten and that is where he grew up.

Mink wl end.

Having finished college, this young man,
like a lot of his peers, did not know

y

.,
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The foursome. Mink, Manu Gargi, Aneeta Ayoob and Akshay Anand.

where his future lay and so off he went
to France where he stayed with friends.
And by the time Manu returned to the
US, the Gulf war had broken out and
recession had set in. Everywhere the
young hopeful wentlooking fora job, he
was turned down. That was when the
‘Pyar Ka Taraana' offer came in.
Manu happens tobe the son of noted
playwright and director Balwant Gargi. A
family friend happened to know Dev
Anand who was onthe  lookoutfora
boy to play the lead in his film. He
suggested Manu's name. Dev Anand
took one look at Manu's snaps and
decided that Manu would be the hero of
‘Pyar Ka Taraana'. Manu, meanwhile,
had absolutely no inclination towards
acting. His father intervened and sug-
gested that he fly down as he wasn’t
P a1 S i
"Acting was somsthing that | had
‘never ever given as much as a thought
to. In fact, throughout my life having an
illustrious father like mine has besn
more of an impediment than anything
else. People expected too much from
meand so | had decided to stay away.”
But destiny willed otherwise. ;

He admits that essaying the rolb in |

the film was a totally half-hearted affair.
“I just wasn’t interested in the film. But,

let me tell you that it was only in the |

beginning. Luckity, Devsaab was toler-
ant. He infused such an amount of
enthusiasm in me that by the time the
film was over, | craved for more.” And
seaing his enthusiasm Dev Anand signed
him for his next film *Gangster’. Manu
has also been signed by Tanuja for her
home production, ' Pehchan Apni Apni’,
opposite Kajol. “Before signing a film |
see who the director and the co-star is.
I do not think much about the stories of
Hindi films and mareover the story nar-
rated to an artiste is usually different
from how it turns out finally. Often, one
goes to the sets and finds the writers
rewriting the story, making changes,
etc.,” said Manu in his usual soft-tened
voice.

"Pyar Ka Taraana’ was a nice experi-
ence. Devsaab taught me such a lot.
He is a good director, someone who is
always supportive. Butone thing | must
say is that as this was the first film where
he was not acting in, | feel that he saw
himselfin my role and thus was always
asking me to portray the character inthe
way he wanted meto. Frankly speaking,
I'thought of it as a constraint on me as
an actor. Butthen| think that as this was
my first film, maybe it was better to have
been guided than experimenting on what
Ithought would have been the right way
1o project the character. In fact, | totally
identify with the character. Given the
same circumstances in my life, | think |
would do the same things that the hero
in this film does.

"1 think that as a career move,
Devsaab's film was the perfect first film
for me. He knows so much about cin-
ema and is so enthusiastic about his
films. Though hisfilms inthe recent past
have not done so well at the box-office,
I'd rather do his film: After so many flops
he is bound to deliver a hit. I'd rather not
doafilm with someone who has given all
hits because then he is boundto slip that
one time. Personally | feel that 'Pyar Ka
‘Tarana’ has all the makings of a hitand
we are all keeping our fingers crossed.”
Touche for that.

Manu is a self-proclaimed Libran (Oc-
tober 11) and wants his fans toknow that
his performance in ‘Pyar Ka Taraana'
gives only a fittle trailer about what he
can actually do as an actor.

MINK

A child-woman
she is. Tall,
dusky and
beautiful. There
'l is an aura of in-
k| nocence about
herandshe cap-
tivates you with
her dreamy
smile. Hername
isMink and she
is about to hit the world of Hindi films.

some

Aneeta. | am sure that after seeing the
film everybody will agree with me.”
AKSHAY ANAND

1 Life was going fine
for John Gardener
| (Akshay’s real
iname). He was
| happy-go-lucky
and had absolutety
no worries in the
world, He had taken
to. modelling to
make extra pocket-

narrated to him turned out differently in
the end. It happened in“‘Umar -
Pachhpan Ki Dil Bachhpan Ka' where
Akshay's role took a turn for the
miniscule. But all this still hasn't put a
damper to his confidence to make it.
‘Do Pal’ did badly at the box-office,
but Akshay stoutly defends his first
film. “It was an injustice to a good film.
Thatfilmtaught me discipline and pro-
fessionalism. Everything is wrong here.
The industry needs to put itself to-
getherifit wants to survive, They need
te bring out quality products. Person-
ally, | feel that! have not gotmy due as
an actor, not given the platform to
prove my potential. | think/ that the
producers are not creating slots for .
actors. They do notwantto experiment
and that's why a lot of talent is going
waste. There's more crass than class
here. Only afew classy people like Dev

Hailing from Germany, this star- money and “was a different person.” Anand exist,” says he. >
struck girl had come down to Bombay Education over, hewentto Calcutta,got  That's the reason why he is excited- -
to spend her vacation when. she de- into leather exports and what followed about his rolein his “Devsaab’s” ‘Pyar.,
cided that she wanted fo tour flmdom was a hurtful mess. In between all this Ka Taraana’. “This is a very diffarent
here.  Destiny brought her in con- through the influence of friend Devina role and my role makes an impact on -

tactwith Dev Anand who was atonce Anand, Akshay did a small role in Dev the storyline.” He plays Kim, an Indian -
impressed by her. He aske,ud the Anand’e “Him Madizian! A rnlo thod oo il

nymphetifshe would doaphotosession
for him. The lure of free photographs
made her agree. A photosession later,
Dev Anandproposedto  signherfor
‘Gangster’, Those days he was busy
with his ‘Pyar Ka Taraana' and that
meant that Mink would have to return
to Germany or sitidte in Bombay il he
was free to shoot for ‘Gangster’. Mink
chose to return to Germany. Mean-
while, Dev Anand was in a fix wonder-
ing if the lure of the West would keep
her there and whether she would re-
turn to do the film. Not wanting to take
achance, he offered her the role of an
Indian girlin his then under-production
‘Pyar Ka Taraana’.

"Working for this film was a wonder-
ful experience,” says the fourteen year-
old, adding, “Devsaabwas wonderful."
And she breezed through her first film
with unexpected ease. “Thoughitwas
funonthesets and Devsaabwas very
understanding, wealso  had to put
in a great deal of hard work and the
product is there to see. There is this
one particular scene in this film, the
scene where | die, which was the most
difficult for me to portray. | was all
giggly and nervous and glad when it
was over. But, | am proud to be asso-
clatedwith the film and focking forward
to my role in “Gangster',” said Mink.

She has a different kind of a role in
‘Gangster’. She plays a German street
trumpeteer who unknowingly gets in-
volved with gangsters. Other films she
is doing are ‘Kasoor’, ‘Nau Do Gyarah’,
‘Saath Na Chute’ and 'Kabhi'.

About playing second fead to Aneeta
Ayoob in her very first film, Mink said,
“Oh! my role is equally important and

Manu Gargl with Dev Anand.
was specially conceived for him. (The
Anandin Akshay’s namais his tribute to
Dev Anand).

So, Akshay Anand turned teenage
heartthrob with the serial ‘Indradhanush’.
Girls “ooh and aahed” at the mere men-
tion of his name. His niece told him that
“beforethe serial goas offthe air, you will
sign afilm.” And that, he did. The subject
of ‘Do Pal’ was good and he was working
with a good directar. Everything was
going right for him. But unfortunately,

Akshay Anand.

thefilm flopped. But that wasnotenough
to get him down. He had abundant pa-

x

£

is Aneeta’s boyfriend befor she meets.
Manu. Butthe change in events doesn't -
make him bitter, turn him into a nega- -
tive.character, “That's the Dev Anand -
touch. And though | am not very im-
pressed by my rolein PyarKa Taraana' .
people will see mein a different shade. -
"Dev Anand is a spontaneous direc- -
tor. He is one director who has the .
entire film sketchadin his mind. And he
knows how exactly he wants all his
scenes executed. | won'tdeny thathe
) is a pushy director in the
sense that the intonations -
of the dialogue mustbethe . .
exactway that he wantsitto
be, Action must be how he
wants you to do it and he
41 dosen't like pauses in be-,
g twsen lines. That's some-
thing | disagree with. Any-.
way, | did what he wanted
me to do because | am a
total director's actor. Heis .
a senior pro and | was to-
tally intimidated by him, so
much so that | was totally -
apprehensive in giving sug-
gestions,” Akshay lets out
steam. Maybe this is the -
reason why he is satisfied
and not happy with the way. _
his role has shaped up. He
{ wishes that his role should .
{ have been handled with .
more finesse. -
| Akshay is hopétul about .
J his forthcoming ‘Jazbaa’, -
‘Haahaakar’, ‘Dil Ka Haal -
Sune Dilwala' and ‘Hum.
Funtoosh Hain'. The success of ‘Pyar..
Ka Taraana’ should really kickstart his

besides I'd rather think there are two tience to see him through. He was still career.

main female leads in the film, me and

being offered films. Sometimes the role
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SANGE FRA EN ELLERT

Forestil dig en sang- og dansescene, hvor helten og heltinden freeser
forbi Vor Frue Kirke i en knaldred Ellert for derefter at kore ind pa
Streget. De synger i deres lille rade bil med det abne soltag, der nuer
sé proppet, at selv det indiske publikum ma taenke: “Aahh, der er vist
alligevel lidt for mange mennesker i den bil” Det lyder méske som
en drem, men ikke desto mindre er det virkelighed. Filmen hedder
Pyar Ka Tarana, og det er ikke kun en enkelt scene, der er optaget i
Danmark: Hele filmen foregir og er filmet her i landet.
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